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During Tourist Season. 
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ie loione (From NO. » 40 * Oe Cc soon one (peda  gpoonet fi are: 
FOR vicinal PA, iptv Cintra Gamba (Twelve pipes, bal- Pay Block (second touch orchestral WANTED—SEVERAL GOOD 


——- ance No, 36), 16 ft., 32 notes. Large Tambourine (second touch or- 
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is Waka Minor Sk 73-pipes | eg saline’ Vileaan San Sake has gained wide fame for its work, OpporRtTUNITIES FOR EXPERI- ! 
. 12. Chimes (Deagan G to G, wired to | ¢ * notes ; _, | Save a sacred concert in the irst | oeneed men in practically all branches of 
low = mmullant | 16. Piccolo (From No. 24), 2 ft, 73 | Methodist community afternoon | the —— oft PY ees P 8 ee i 
emu | notes | . j ‘ Co 07-400 s orty-Se s : 
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17. Viole D'Orchestre, 8 ft., 73 pipes. 61 pipes. SE PS care Hy ee it prospective patrons. Address M-1, care 
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ft., 61 pipes. : as ft., 61 pipes. iurch 1e choir gave a musica —— — —__—____—_——— 
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21. Principal (From No. 14). 4 ft.. 73 26. Oboe Horn (From No. 25, reeds), 8 | concert + | The Diapason 
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22. Salicet (From No, 15), 4 ft.. 73 notes, ee cues Horn (From No. 25, reeds), | Choir_also sat se wedding ot WANTED—DRAFTSMAN, GONE WITH 
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25. Paget (Harmonic from Tenor ©), 30, Violin Celeste (No, 21), 4 ft. 61 aor . - Pere” eee ne WANTED- THOROU G HL Y E XPE RL 
2 ft., 61 pipes 1otes. | cert tollows: s 

27. Solo Mixture (From Nos. 24, 25 and Tremulant. Part One (Sacred)—*Fierce Was the | enced organ erectors and finishers. AUS- 

26). . rks., = notes. aie ORCHESTRAL ORGAN (Lower Manual), | Wild Billow” (unaccompanied), Noble; TIN ORGAN COMPANY, Hartford, Conn. 
2s. Contra Fagotto (Large Scale), 16 ft 31. Tuba (Second touch) (From No. 46), | wo old) French carols: | (a) Angels WANTED . FIRST-CLASS METAL 
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“2 ints ne ar f 29 7 ‘ rar rs es 
30. Octave Horn (From No. 28), 4 ft., 73 os alates lulecemie tS, Legend,”” Tschai and - woaad Ai ary middle western city. Ad- 
oe 31. Zart Flute (from No. 32), 4 ft. 73 | (b)..“O Light Divine.” Kastalski; three | @Tess B- 1e Diapason. 





31. Vox Humana, 8 ft., 61 pipes. 


t Christmas bers: (: | PF 47 A AIPVEN sf e 7 , 
32. Harp (From No. 46), 19 notes. © Children” Nas Y 2 _ WANTED — GENERAL FACTORY 
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Tremulant. Rose Ker Blooming,” (unaccompanied) , : ; 

NEDO die : > E 4) pipes. . f : me Praetorius, and (c) “Sing oO Sine” | Of organ construction, by old established 
OR HEST RAL ORGAN (Lower Manual). 36, Flauto Traverso (From No. 25), 4 | Bartlett: “HO. eg Thiret- firm in middle west. State experience. 

33. Quintaton, 16 ft., 97 pipes. ft., 73 notes, ”, eth.” Martin Address B-8, The Diapason. 

34. Concert Flute (Open Pipes), 8 ft., 97 37. Sogn re ae 35), 2 ft., 73 notes, Part ‘ Two, (Secular )—Tenor solo VANTEL parss aedinaiae 
pipes. 38, Gamba, 8 ft., 73 pipes. “Duna,” McGill, (A. C. Youngberg): WANTED—SECOND-HAND PIPE OR- 

85. Flute Celeste (Tenor C, sharp), 8 ft., 39. Gambette (From No. 38), 4 ft., 61 | soprano solo, “The Wisndsaieena Seva ect od church. Must be in first-class 
61 pipes. = ; notes. bic anita TC). 8 ft. gy | mann. (David Meyers); Chorus, ‘Lulla- $3,000. A id aan BR expend approximately 
_36. Viole D’'Gamba (Large Scale), 8 ft., 40, Gamba Celeste (T. C.). t., 6 by,” (unaccompanied), Brahms; bari- | *?000. Address B 9, The Diapason, 

Sd pipes. pipes. . : : al tone solo. “Down in the Forest,” Ron- ” . aA, we; ahes Aaa: 

37. Gamba Celeste (Tenor C, sharp), & 41. Violoncello (From Swell), § ft.. 73 | ald, (Blake Wilson): alto solo. “The Bh TE mee ABINE T! MAKERS AND 
t., 61 pipes. : as oe 1 ees , me ae : Owl and the Pussy-Cat,” Ingraham, ie params bbe rept He every department, 

38. Quintadena (From No. 33), § ft., 73 By Viola Celeste (From Swell, 8 ft.. | (Ned Barrett); soprano solo, “Little reg ey ees, Neely se ean Pano 
notes. ‘1 notes. : ‘ a 3oy Blue,” Nevin, (David Linn): Cho- | © : : a8 ompany e€ 
rt. we cra ninad toitioa text eccait 1 7 ve — (From No. 28) (T. C.), | rus, “The Goslings,” (unaccompanied), Suck street Cleans tt ee and 
ft., 73 notes. 6 notes. ! Sir Frederick Bridge. bs 

) Ze From No. 33 73 14. Concert Harp (Wood, bars, Deagan), aac = se FRG OSA 

io. Zart Flute (From No. i. 4 TE. 9 Fda ce p y ‘ alii eae WANTED—VOICER FOR WOOD AND 
notes. % bars. : a : 

41. Gambette (From No. 37), 4 ft., 73 Tremulant W. L. Groom Has New Texas Organ. metal.’ Salary $50 a week; nine-hour day. 

Sates SOLO ORGAN (Fifteen- Ine h Pressure). Willard L. Groom. formerly of Bennett Organ Company, Rock Island, Tl, } 

2. Piccolo ‘ro Y 3 a ; 15. Tuba Profunda, 16 ft. : pe > prams ; 
eo iccolo (From No. 31), 2 ft. 61 16. Tuba Mirabilis | fe Chicago and later of Flint. Mich. WANTED — FIRST-CLASS ORGAN id . 

Cetin TAM natin ak = vats : a : 7. Tuba. Clari aa who has been discharged f:om the | builders in all branches. State experi- r 
3ass Clarinet (From No. 44, Tenor 7. Tuba Clarion, 4 ft— | : a ; | ence. Wages 65 cents per hour and 
(*), 16 ft., 61 notes. ; _ 20-inch pressure, 97 pipes service, has accepted the position of | gteaay hy Uni ‘ Be i Fe a 

is. Clarinet, 8 ft.. 73 pipes. 18. Solo Flute, 8 ft., 85 pipes. organist of St Peter's Episcopal en = . a nop. George Kilgen 

45. Orchestral Oboe, § ft.. pipes 19. Solo Flute (From No, 48), 4 ft., 73 Charik at Bre har Tex..: | TT : [= 

46. Harp (Wooden Bars T. C.), 49 bars, | notes. ‘ srenham, Lex.. aud will go Tere aaa so 

SWE sean tae 50. Solo Flute (T. C.) (From No. 48), 16 | to Brenham Feb. 1. Thiv church has | .AWANTED— SEVERAL GOOD OUT- 

a SWELL ORGAN ft. ne mates ‘ side men; also general mechanics. C. S. 

17. Bourdon (From No. 61), 16 ft., 73 =1'“Bass Clarinet (T. C). 1@ ft. 7312 new Pilcher organ which has just | HASKELL, 1520 Kater street, Philadel- j 
te. thee Gedeckt (From No. 61), § ft notes. , oh i been installed and which wil he | phia. { 
Fea oy 7 ‘ ae 52. Clarinet, § ft.. 73 pipes. opened with a recital by David E. | == 

49. Solo Strings, 8 ft.. 73 pipes. Bt Pa iy da nga 37 bars Grove Feb. 3. Mr. Groom was for 

- pe er aide 5 a, aa 54. aS, 25 bells : . aed ’ + F} 
Bay Vibrato (Tenor C, sharp), 8 +4 Gtaceaentel a some time organist of St. Paul's Epis GOWNS for Oganist, 

i .» Oo 23. eo. * sda d ° cet . . . ’ ats i i 

51. Flute (From No. 61), 4 ft., 73 notes 56 Solo Strings, 8 ft., 73 pines. copal Church at Flint. where he had Choir, Pulpit and Bench. 

52. Tuba Profunda (Large, smooth, 10 Pe Man gga Vibrato (T. C., sharp). 8 ft.. | a large Skinner three-manual.  Dur- pi “ O. Gowns 
inst Tuba Pdi pA x ‘No. 52), 8 ft 58. Concert Harp (From No. 44), 49 | 18 the ores he Nita the evacuation ond Satgu eee 
72 MBteN se ® Tt | notes. tals hospital service in France and the last ate Bureau of Academic 

54. Tuba Clarion (From No. 52), 4 ft, 73 PEDAL ORGAN, six months played the violin inthe Costume. 
notes. 59. Double Open Diapason (lowest Oc- Mars Sy (a) st hich 

55. Saxophone, 8 ft., 73 pipes. tauve resultant, twenty upper notes from red eaeenr Mis — a ae COTRELL& LEONARD, Albany,W.Y. 

56. Crehestra Bells, 37 bars. | No. 60), 32 ft., 32 notes. tourc rance. Mr. Groom oi 

57. Concert Xylophone, 37 bars | 60. Open Diapason, 16 ft.. 44 pipes. brother of Lester W. Groom, oryat 

5s. Chimes, 25 notes. |, sn Octave Bass (From No. #0), 8 ft.. 52 | ist of the Church of the Ascensi Tut Electr c Blowers Repairing | 

emula . | hotes ‘ = 
7 eases ° } 6 reo . . ——" Chicago ; 
PEDAL ORGAN. 62. Violone (From No. 1), 16 ft., 32 arsine H 

59. Double Open Diapason (Lowest Oc- notes. oo | Sn E, Stahl Company 
tave Resultant, 20 upper notes Double 63. Violin (From No. 8), 8 ft.. 32 notes. THE DIAPASON } 

Cpen ee ga A ate 32 ft., 32 notes. 4, Tuba, 16 ft Entered as second-class matter March | PIPE ORGAN EXPERTS 
vernraes — ge vg: (Open wood from | Ae a 8 ft.- 1, 1911, at the postc ‘Fic e at Chicago, Ii.. | Washington Blvd. & 8th Ave. 

aC, 2 pipe 8, 20 upper notes from No. | 6. Tuba, 1 ft.— under act of March 3, 1879. = 
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FEBRUARY 1, 1920 


PIETRO A. YON TO VISIT 
CHICAGO ON MARCH 1 | 


WILL PLAY IN K KIMBALL HALL 


Organists Look | Forward to Recital 
by Noted Virtuoso and Composer 
and an Eclectic Program Is 
to Be Offered. 


Pietro Alessandro Yon, organ. vir- 
tuoso and composer, will give a re 
cital in Kimball Hall on Monday 
evening, March 1, under the direction 
of F. Wight Neumann. It will be 
most interesting to hear Mr. Yon on 
the same organ upon which Bonnet, 


Eddy and Courboin have already 
achieved much success. Mr. Yon 
promises an eclectic program. It will 


range from Bach to contemporary 
composers. A feature will be his own 
(first) sonata, the one in trio form. 

Mr. Yon’s country-wide tour hag 
been one series of remarkable achieve- 
ments and it is most welcome news 
that Chicago has been included in this 
artist’s itinerary. From his “Concer- 
to Gregoriano” to the much-loved 
“Gesu Bambino” Mr. Yon as a com- 
poser is an outstanding figure in the 
organ world of today. 


Yon in Philadelphia. 

One answer to the old question “Why 
organists have not the same _ status 
in this old world of ours as pianists, 
violinists or other artists may be that 
while there probably have been in 
the past as many great organists as 


_ 


|ORGAN FOR BACH FESTIVAL. 


; manual 


| Estey Three- Manual Is Ordered by 
Large Bethlehem Theater. 

The town of Bethlehem, Pa., pos- 

sibly better known in musical circles | 


than any other town of its size, be- 
cause of the yearly Bach festivals 
under the direction of Dr. J. Fred 


Wolle, is developing into a municipal- 
itv of the highest order. New build- 
ing operations under way include a 
modern hotel, a high school and a 
memorial cathedral, which Charles M. 
Schwab will build and endow in mem- 
ory of his mother. 

The magnificent Kurtz Theater, 
seating 3,000, to be opened Labor Day, 
1920, will compare, favorably with the 
finest theaters in the country and it 
is expected that this auditorium will 
be used for the yearly Bach festi- 
vals, With this in mind, the owners 
have contracted for a large three- 
Estey organ, the specifica- 


| tion following closely that of the or- 


| in connection 


! the famous 


gan in the Capitol Theater, New 
York. 

As the organ will be used for the 
accompaniment of feature pictures, 
with an orchestra, a 
special high-pressure solo division is 
included in the specification, which, 
together with abundant fundamental 
tone and an orchestral organ of wide 
scope, will assure a magnificent in- 
strument for the accompaniment of 
Bach choir and the art- 
appear yearly with this 


ists who 


| organization. 


other virtuosi, the organ was not used | 


as a concert instrument; 


hence the | 


organist was not given the same op- | 


portunity to make himself famous. 
Even today there are as many great 
organists as there are virtuosi on any 
other instrument—or perhaps we 
would make the point clearer if we 
should say that there are as few really 
great performers on any instrument 
as there are virtuoso organists. And 
yet the organ is heard publicly more 
than any other solo instrument. 
One of these great organ virtuosi, 
who is doing much to bring the organ 
into its own, is Pietro A. Yon, whose 
recital on Dec. 21 brought to a close 
the autumn series of brilliant recitals 
on the mammoth organ in the lirst 
Presbyterian Church of Germantown, 
Philadelphia. While a good transcrip- 
tion is not out of place on gn organ 
program, still, in the writer’s opinion, 
one of Mr. Yon’s chief claims to great- 
ness is the fact that he is achieving 
his successes with the public on pro- 
original 


grams made up entirely of 
organ compositions. Despite the fact 
that Mr. Yon had only about two 


hours’ practice on the organ, his play- 
ing went deep into the souls of his 
audience, which crowded the church 
to the doors. Dignity and withal 
virility and brilliancy was displayed 
in the playing of the Second Sonata 


La Marche Succeeds Heaton. 
George E. La Marche has taken 
over the business and good will of 
John W. Heaton and will take care of 


| all the unexpired contracts outstand- 


ing when Mr. Heaton died and do a 


| general organ business in Chicago and 


| Company 


maioritv of organ- 
La Marche is well 


vicinity. To the 
ists in the city Mr. 
known, and he may take pride in the 
fact that he has many friends won 
through his long connection with the 
was for a long time 
Austin Organ 
and his last positions in 
that capacity were as Atlanta, Ga., 
representative and then as representa- 
tive in the Chicago territory. Later 
he was connected with the Wangerin- 
Weickhardt Company at Milwaukee, 
and for some time he has been the 
representative of the Steere Organ 
Company. He has sold and erected 
many of the best organs in the coun- 
try. As Mr. Heaton’s reputation was 
most excellent during the many years 
he cared for organs in Chicago, Mr. 
La Marche steps into a field 
should prove fruitful. 


business. He 
connected with the 


A. J. Chaplin- Bayley Returns. 
Alfred J. Chaplin-Bayley, formerly 


| of San Francisco, who has spent sev- 
| eral months in travel in England, has 


| returned to 


by de la Tombelle, a real organ so- | 
| 


nata—one of the best we know. It 
should be heard oftener. Mr. Yon’s 
poetic nature, both as composer and 
performer, revealed itself in his own 
“Gesu Bambino” and “Echo,” while 
greater depth of intellect was made 


manifest in the “Ave Maria” of En- 
rico Bossi. This is a new work by 
this gifted composer, and should be 


heard often. 

Mr. Yon’s brilliancy and technical 
mastery asserted themselves in his 
own “Rapsodie Italiana” and First 
Concert Study. 
arly, and at the same time very musi- 
cal, treatment of Italian themes; the 
latter was a fitting finale to the excel- 
lent program. The program in order 
was as follows: Second Sonata, de la 
Tombelle; “Gesu Bambino,” 
Fantasie and F vag in G minor, 
Italian Rhapsody, \ “on; “Ave Maria,” 
Bossi; “Echo,” Yon; First Concert 
Study, Yon. We wish Mr. Yon could 
visit Philadelphia more frequently. 


ROLLO F. MAITLAND. 


Bach: 


Hanchett at Waterloo, Iowa. 
Edward A. Hanchett, formerly of 
Beaumont, Texas, has moved to W a- 
terloo, Iowa, to become organist of 


The former is a schol- | 


Yon: | 


| sical 
} rian Church and frequently is 


the Plaza Theater in that prosperous | 


and growing city. Mr. Hanchett is 
very much pleased with his new loca- 
tion and with the prospects there. 


American shores and has 
accepted the position of organist and 
choirmaster of Christ Church, Pough- 
keepsie, N. Y. Here 
a choir of thirty boys and twenty-five 
adult singers. He will give brief re- 


citals after the Lenten services. 
While abroad Mr. Bayley was the 
guest of Wolstenholme, Dr. Mann 


BIG CALIFORNIA ORGAN 
TO BE ALL ENCLOSED 


|FEATURE FOR AUDITORIUM. 


| Plans tor Great Instrument to be | 
Built by the Robert-Morton 
Company for University of | 
Southern California. 

aan | 

The new organ for the Adminis- | 
tration a of the University of | 
Southern California, to be built by | 
the Roberi-Morton Company, men- | 
tion of which was made. in} 
The Diapason last month, is to be | 
remarkable in many ways., There} 
will be no display pipes, the org in | 
being entirely hidden by a richly em- 
bellished grill of pure perpendicular 
English architecture. The main or- 
gan will be subdivided into two ma- 
jor divisions, one on each side of the 
stage. It is hoped that the whole in- 
stallation will be enclosed in expres- 
sion chambers, and if this can be done 
the organ will be, it is asserted, the 
largest totally enclosed organ ever 
made. The sound exits will be ar- 
ranged so that part of the main or- 
gan will speak directly into the audi- 
torium, while other parts will speak 
onto the stage, assuring the organist 
of proper control in accompanying 
bodies of voices, whether on the stage 
or in the main auditorium. 

An echo organ will be placed in 
the ceiling in approximately the cen- 
ter of the room and will include a se- 
lection of choice echo stops, one. the 
zauber flute, being rare in this coun- 
try, there being not more than three 
or four of this type of stop in Eu- 
rope. 

The main organ, which will contain 
seventy-five stops, is to be played 
from a movable four-manual console, | 
which can be placed on the stage or! 
on the auditorium floor. 

The organ will contain 4,846 pipes, 
two of the stops being real 32-foct. 

The pedal will have cighteen stops 
and six couplers, the great fifteen 
stops and twelve couplers, tle swell 
twenty-one stops and five couplers, 
the choir thirteen stops and _ six 
couplers, the solo eight stops and 
three couplers, and the echo five stops 
and one coupler. There will be forty- | 
nine general movements and acces- | 
sories, together with four tremolos. | 
The wind pressure will vary from five | 
to fifteen inches, according to the re- | 





| quirements of each division. 


that | 


Mr. Bayley has | 


and other notable Englishmen and a | 


part of the fruit of his research and 
travel is to be presented for the bene- 
fit of readers of The Diapason in an 
interesting article from his pen. 


E. V. McIntyre Recovering. 


» Edwin Vaile McIntyre, the Okla- 
homa_ City organist and a charter | 
reader of The Diapason, is recover- | 


ing from a serious illness with which 
he was stricken last September and 
which for a time endangered his life. 
Mr. McIntyre expects to be able to 
return to all his work within a few 
months. He is the organist and mu- 
director of the First Presbyte- 
heard 
in recital. 


c. &. Losh Recovers from Illness. 

C. S. Losh, the well-known New 
York organ man, has recovered from 
an attack of pleurisy and pneumonia 
and is at his duties again. He is in- 
stalling three-manual organs in the 
Elsmere Theater and in the Rio, the 
latter a large Broadway house. R. 
Ht. Warren is to be the organist at 
the Rio. 


| musical services will be held on that 





One special feature of this instal- 
lation is that it is not a church organ 
in the usually accepted sense of the 
word. It is not a_ theater organ, 
where the orchestral effects are gen- 
erally emphasized at the expense of | 
the rest of the organ, but this instru- | 
ment, according to the builders, 
should come under the classification 
of concert organ. Not only is the 
instrument rich in diapasons, of which 
there are ten, and the usual strings 
and flutes, ete., that one would expect 
to find in an organ of this magnitude, 
but the most modern orchestral imi- 
tations will be present, including such 
stops as the French horn, fligel horn, 
saxaphone, English horn, fagotto, 
harp, ete. 

The Southern University is building 
a magnificent auditorium, which will 
seat upwards of 2,500 people and un- 
doubtedly the center of attraction 
in this building will be the organ. 





MUSIC WEEK FOR NEW YORK. 
Organists Take ‘Prominent Part and 
Arrange Special Recitals. 

Music week will be celebrated in 
New York City, with its several bor- 
oughs and the surrounding suburban 
towns and cities, beginning Feb. 1. 
The organists and choirmasters have 
prepared special programs for Sunday, 
Feb. 1, and a notable list of special 








day. In many cases oratorios and | 
cantatas will be sung, besides which | 
organ recitals will be played. During | 
the week a number of recitals will be} 
given throughout the city. 

The lists have been prepared by Dr. 
William C. Carl, chairman of the or- 
ganists’ committee, who has the mat- 
ter in charge. The clergy will respond 
and speak on the subject of music at 
one of the Sunday services. The idea 


THE DIAPASON 


is to give the town over to music for 
a week, in order to create a demand 
for the best and to increase the ap- 
preciation among the masses. 

In addition to the churches, schools, 
stores and factories, women’s clubs, 
musical societies, musicians, theaters, 
moving picture houses, public institu 


tions, libraries, music dealers and 
manufacturers, composers, newspa- 
pers and many other organizations 


and individuals will co-operate in this 
impressive demonstration. 





C. Seibert Losh 


Steinway Hall 
NEW YORK 


offers for sale a number 
of Pipe Organs of tubu- 
lar and electro-pneu- 
Highly 


instruments. 


matic action. 


artistic 


IMMEDIATE 
DELIVERY 








Schantz Organ Co. 
ORRVILLE, OHIO 


Established 1873 


ORGANS 


for 


Churches, Halls 
Residences and Theaters 








Geo. W. Badger 


Organ Pipes 





Special Equipment 
for 
Heavy Pressure Work 
MERRICK, N. Y. 








WILLIAM LINDEN 
Theatre and Church Organ 
Tuning and Repairing 
Maintenance of Pipe Organs 
Phone Diversey 2654 
1637 Vine Street, CHICAGO 








ARPARD E. FAZAKAS 
DESIGNER AND BUILDER OF 


CHURCH ORGANS. 


186 FIFTH AVENUE, N. Y 
FACTORY: ORANGE, N. J. 
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FEBRUARY 


RECITAL PROGRAMS 


— —— moe 


Emory L. Gallup, Chicago. Mi 
gave a recital at St “*hrysostom’s EF 
Church on the ternoon of Jan. 4 
playing this program: Fourth Symphony, 
in G minor (Prelude Allegro, Menuet 
Romance and Finale), Vierne; Cantabi ¢ 
(G major) and i (B major), Jongen 
Prelude and Fugue in EB minor, Bach 
Chorale in fk major, Franck 

Ralph Kinder, Philadelphia 
Kinder gave the inaugural rec ! 
on an organ built by M. PP. M@Gller for 
Presbyterian Church of Tyrone, Pa 
Kinder’s selections were: “Offertcire 
Sainte Cecile,” No. 3. Grison; “Christmas 
in Sicily,” Yon; Toccata and Fugue in I> 
minor, Bach; Largo’ from Symphony, 
“From the New World.” Dvorak; ‘“Funer 
al March of a Marionette,”’ Gounod; Con- 
ert at n 1) major. d’Evry: Minuet 
Ss} netim 


‘Pomy 


pis- 








riere 


Pa. 


Dec 






Toce 
\ mn 


Mar 


n 





lmstance ‘Els rar 


AtenneT Kraft, a 


“us beer 





Ohio. 
tour to 


Edwin 
Mr. Kraft 
Posiiecaeie caste at w 
ol excellent Cor 
Barre and another 
Association of Lane: 
played at the First 
of York. In his recital 
caster organists, at the 
Church, Mr. Kraft's 
“Marche Triomphale 
Rachmaninoff; “‘Thie 
‘Song of India Rimsky -Korsakoft 
ond Sonata, Renner; “Allegro (rioioso.” 
Dethier; Se herzo Hollins Overture to 
“Tannhiiuser.’ Wi igner; Menuetto 
Symphony No. 11) Haydn Toce: 
Concerto, Lemare ‘Ride of the 
ries." Wagner 


Uselma Clarke Smith, Philadelphia, Pa 





at Will 
Organists 
third was 
Church 
the Lan- 
First Presbyterian 
program ineluded 
Hage: Serenade 
Brook Dethier: 


Sec- 


his 


before 


ister \ 
P tig eh riat 
before 





(fron 











Mr. Smith gave a recital Dee. 14 on the 
large new Austin organ in the First Pres- 
byterian Church of Germantown, plaving 
this program: Toccata and Fugue in 1) 
minor, Bach; Adagietto ¢°L’Arlesienne” 
Suite), Bizet; Seherzo Pastorale, Use.ma 
Clarke Smith; Finale, (Second S) mphony), 
Widor: “Matin Provencale, sonnet; 
Legend, Cadm: in; S« Wo'sten- 


holme; ‘Dreams,’ Coronation 





March, Meyerbeer 

Sumner Salter, Williamstown, Mass. 
Mr. Salter’s series of Wednesday after- 
noon recitals at Wilhams College has 
been marked by — the folowing recent 
programs: 

Dec. 3.—Overture to the Occasional Ora- 
torio, Handel; Ricercare, Palestrina; l’as- 
tora ¢ Franck; Toccata in G, Dubois; 
Clair de Lune.” Karg-Elert; “‘The An- 
velus,”” Massenet: “Epithalamium,”” Mat- 
thews 

Dec WW Prelude in ¢) miner ‘he ne 
Capriecio on the notes of a cuckoo, Kres 


Fifth Symphony 
“Nun Komm 
“Song of tne 
Bereeus>: from 


‘obaldi: 
Bee thove n; 
der Heiden 


Andante from 
Chorale Prelude 
Heiland,”’ Bach; 
‘hrysanthemums,” Bonnet; 
‘Jocelyn,’ Godard; ‘Finlandia, Sibelius 
Dee. 17 “Offertoire Sur Des Noes" 
Boellmann: Two Christmas Chorales. “A 
Rose Breaks into Bloom.’ Brahms, and 
“From Heaven High I Come,” Pachelbel: 
Three Tone Pictures, **The Annunciation,’ 
“Mary Visits Elizabeth and Praises God,” 
and “The Holy Night,’’ Malling: Fasto- 
rale, de Lange; “March of the Magi 
Dubois; “Christmas in Sicily,’ Yon; ‘‘Ho- 


sannah!” (Chorus Magnus), Dubois 

H. L. Yerrington, Norwich, Conn.—The 
annual recital by Mr. Yerrington at the 
First Congregational Chureh, always an 
important and well-attended event, was 
played on New Year's day at 5 o'clock, 
ind Mr. Yerrington’s offerings included: 


Religioso,’ Parker; “Will o° the 
Nevin: Prelude on ‘Amsterdam,’ 
“Christmas in Sicily Yon: 
of the City, Nevin; Berceuse 
McCollin; Grand Chorus, Sa!ome. 


‘Marcia 
Wisp.” 
Demarest; 
Sketches 
Frances 





John McE. Ward, Philadeiphia — lr 
Ward xave the inaugural recital on a 
Haske! organ in Trinity Lutheran 
Church at Wrightsville, Pa.,. Jan. 20, 





Fantasie, Guilmant; 
Bridal Song. 


follows: 
Wolstenholme; 
Scherzo, Schubert; Gavotte 
(“Mignon”), Thomas; “Gesu) Bambino,” 
Yon; Andante Cantabile (Fourth Sym- 
phony), Widor; Canzona, Elliott; ‘Soeur 
Monique’ (arranged by J. Mek. W.), 
Couperin; Largo (arranged by J. McE. 
W.), Handel; “The EI Bonnet; and 
Offertoire (“St. Cecilia No. 2°), Batiste 
William E. Zeuch, Boston, Mass.—In 
his recital Dec. 28 at the South Congre- 
gational Church Mr. Zeuch’'s offerings 
were: Rhapsodie, igout; “Gesu Bam- 
bino,”” Yon; teverie, Bonnet; Finale, 
Vierne. 


playing 
Allegretto, 
Rogers; 


as 








Rolio Maitland, F. A. G. O., Philadel- 
phia—Mr. Maitland played the following 
program under the auspices of the Amer- 
ican Organ Players’ Club at the Memorial 
Church of St Paul Jan. 20 “irst 
Sonata, Borowski; “Gesu Bambino,” Yon; 
Prelude and Fugue in D minor, Bach; 
‘In Friendship’s Garden,”” Maitland; Al- 
leg.) Appassionato, Dethier; Suite. “In 
fairyland,’ Stoughton; Overture ‘Mid- 


Mendelssohn. 
it the Stanley 


Night's Dream 





ummer 














Tne morning recitals | 
Theater have continued during the win- 
ter. Mr. Maitland’s last few programs 
have veen as follows: 

Week of Jan. 5—First Sonata, Guilmant 

‘rst movement); Evening Song, Schu- 
mann: Familiar Melody, arranged by or- 
ganist om 

Week of Jan. 12—Finale from First 
Sonata, Guilmant; ‘‘A Little Story” (Al- 
legretto in A), Tours. 

Week of Jan. 19—Overture, ‘“Midsum- 
mer Night's Dream,’ Mendelssohn; Can- 
tilera, Wheeldon. 

James R. Gillette, Evansvilte, Ind. 
Among Mr. Gillette's programs at the 


Gallup 





| thedral, 


} municipal reeitals in January have been 





These 

Jan t— “Finlandia, Sibelius; ‘Nal 
cissus Nevin; Sextet 9 from ‘Lucia,” 
Donizetti Ivensong. Martin ‘Air du 
Ballet.” Tlerbert; Military) Mareh, Sehu- 
bert 

Jan. 11-—Meditation, Massenet; Hivme- 
neal Chorus from “Semele,” Handel: In 
vocation, Dubois Bridal Chorus from 
“Tohengrin, Wagner; Wedding Mareh 
from “A Midsummer Night's | Dream, 
Mende pes 

dan. IS ‘hrom: itic Fantasia and Fugue, 
Thiele Melads in Rubinstein Danes 
of the Mirlitons.” Tschaikowsky; 1. 

la “Traumerei,” Sehumann 





Sullivan 





“Tann- 














ilgrims’ Chorus from 
iebestod”™ from istan 
Wagner: Jewel Song from 
aust Gounod; Fantasia on themes 
from “Carmen Bizet; “Then row ll Re- 
" ber Me from “The Bohemian Girl.” 
Balte “Miserere’ from “ll Trovatore 
ind quartet frem “Rigo'etto Verdi 
Arthur Meyer, A. A. G. O., Wilkes- 
Barre, Pa.—In a recital under the aus 
pices of the A. G. ©. at St. Stephen's 
(hureh Jai 2) Mr. Meyer presented this 
program Sonata, Op. 43 (Prelude, 
ita) secker: cho 
“Liebestod.’ Wagner: 





Fletcher; Concert 


Rogers 


Fountain 
Overture 


in minor, 








Joseph D. Bredeur, Harrisburg, Pa. 
In St. Patrick's Cathedral, of which he 
has heen organist and choirmaster and 
vhich he leaves to assuine his new posi 
tion at the —, Cathedral, Mr. Bro 
. daved as follows 

Guilmant; \lle 

/ serceuse, Faulkes; 

Poce: atina, Le Froid de Mereaux "To 2 

Wild Rost . Mae Dowe ll Madrigal, Nol 

let; “Grand Choeur, Bossi; Offertoire 

iNo 3) fatiste; Scherzo,  Callaerts; 
“Speranza,” Yon; Toccata, Dubois 


Frederick Stanley Smith, A. A. G. O., 


Wilmington, Del.-—\ Smith, organist 
and choirmaster of the Church of the 
New Jerusalem at Wilmington, gave a 
recital in the Providence Avenue Meth 
odist Church of Chester, Pa... Jan. 15, at 
which he played a fine program, includ- 
ing as the opening number his) own 
Festival Prelude in) manuscript The 
other selections were “Woodhind 
Echoes,” Friml ‘Dreams Stoughton; 
‘Bon Jour,” Reiff; Meditation-Elegic 
from First Organ Suite, Borowski: 
Marche Triomphale, Hage “Valse 
Triste,” Sibelius: Cantilena in 1), 
Matthews; Scherzo in B flat (MS), FL S 
Smith; “Allegro Brilliante,’ Fletchers 
Alonzo Meek, Selma, Ala.--In recital 
before Seto \ Stu Chab, Dec 
! \l Meek offered 
‘Grand = Choeut Spence In 
time.’ Kinder; Theme (varied), 
Meditation, Sturges; “Song. of 
Nevin; Intreduction to Third 


“Lohengrin.” 
“Finlandia,” 
“Deep River.” 
Chariot, 
from “Le Temple de 
“Hallelujah Chorus,” 
Handel, 
Pittsburgh, Pa. 
enforced absence, fo'- 
he had to undergo 
played the program 
Hall. His offer- 
Dethie ‘The 


Chorus, 
Jonnston; 


Bridal 
Invensong, 
lius; Two 
Surleigh; 
Diton; 
Gloire,” 
from “The 
Charles 
After two 
lowing the 
Mr. Heinroth again 
Dec. 27 in Carnegie Music 
ings were: “Christmas,” 
Annunciation,” Malling; “Chant Pasto- 
rale,’ Dubois; First Movement of “Tfymn 
of Praise.” Mendelssohn; Pastoral Sym- 
phony from “Christmas ¢ torio,”” Bach; 
Two Noels, Guilmant Christmas in 
Sicily.” Yon; Fantasia O'd Christmas 
Carots (No. 2), Faulkes. 
Miss Mary E. Williams, 
J.—Miss Williams gave a 
Dec. 21, presenting the 
Religieuse,” Guilmant: “Gesu 
3ambino.”” Yon; ‘Adoration’ (From “The 
Holy City”), Gaul; ‘March of the Magi.” 
Dubois: Pastorale (First) Sonata). Gru 
mant:; Duet. organ and piano, “Final 
mi ob.” Guilmant; Grand Chorus in 
Salome 

A. W. Kowert, Sheboygan, Wis. Mr. 
Kowert gave a recital composed of Christ 
mas numbers, Dec, 28, at St. Mark's Luth- 
ran Church. He was assisted by the 
mixed chorus and ladies’ chorus, which 
rendered the cantata ‘The Adoration,” by 
Nevin. Mr. Kowert's organ numbers were 
“Christmas,” Dethier; Pastorale, ag 
‘Gesu. Bambino,” Yon; “Silent Night 
Harker; “Sunset at Bethlehem.” Lacey: 
“March of the Magi Kings.” Dubois 

S. Chance, A. A. G. O., London, 
In a recital at Trinity Church, Dee. 
Chance played: Prelude and Fugue 
} minor. Bach: Andante (known as the 
Movement”) from the Fourth 
in 1) major, Haydn; Chorale in 
B minor, Franek; “Gesu Bambino.’ Yon; 
“Noel Breton” (a Christmas Carol 
she aye Age Marty; “The Holy Bow 
Carol of the Nativity), Ireland; “Marche 
Pittoresque.”” Kroeger 

Edward C. Austin, F. R. C. O., Hough- 
ton, Mich.—In a recital at St. Paul's Ca- 
Marquette. Mieh., Mr. Austin, 
ganist and choirmaster of Trin- 
Houghton, played as follows. 
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Christmas 
following: 
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recital 
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en 











in b 
Clock 
Symphony 


is or 
Church, 


who 
ity 


Introduction and Minuet from “Suite 
Gothique,’ Boel!!mann; Choral Pre lude, 
“Wake Awake for Night Is) Flying. 
Zach: Chorale Prelude, “A Rose Breaks 
into Bloom,” Brahms; Toccata-Prelude 
on the plainsong “Pange Lingua.” _ Bair- 
stow: “The Shepherds in the Field.” Mal- 
ling; Largo from “The cew World 
Svmphony, Pvorak; “Claire de Lune 

Kare-Fle rt: Tone Poem, “Finlandia,” 
Sibelius: Solemn Melody, Wa'ford Davies: 


) Andantino in G minor and Finale 
j Het, Wolstenholme 

Ethan W. Pearson, At 
| the 


has 


Dover, N. H.- 
services in 
Pearson 


last imonth!y musical 
Parish Chureh, Mr 
the following numbers 
Mac owe I] program: “EF rom 
Days.” ‘With Sweet Lavender, 
1620," “Sea Song,” “Constaney 
(arr: inged by Mr. Pearson), “To a Water- 
| lily, ‘Deserted Farm,’ ‘To a Wild 
Rese 
Dec, 21 
rus of Angel 
torale,” Harker 
. "Dubois; 
Mozart 
n. 22.—-Grand 
No i Batiste; 
“Narciss 
Siaens; 
Samuel 
saldwin's 
sual the 
Were 
Jan. 4.—F 
| Alexandre Boely: 
| ..ouis-Chaude a 
Adorn) Thyself, O | Fond 
| Sonata No. 1, in A minor, 
Kis ‘Chanson — Plaintive,”’ 
}’relude Vastorale, Anatole 
Sea Prelude ¢ Fantasie 
: ‘ha ftin; Swan,’ 
“j-omp and 
| rit 
| Jan, 
franck: Second 
muilmant \in 
fugue in G 
| ‘Pracludium,” 
tonnet; Berceuse 
id; Sonata, the 
Julius Reubke. 
|} Jan, 14—Overture to “William Tell.” 
j Rossini Largo Handel; Toceata’ and 
} fugue in DD ree Bach; ae, Sonata 
No: 2 ‘Moonlight Beethoven; 
ot li Danie’ phe 
‘Ase’s Death” 
. Grieg; 
“Tannhiiuser™ 
of the Valkyries."” Wa 
Prelude and Fugue in & 
“Scena Pastorate.’ Bossi; 
‘aglia in Co minor, Bach; \ Song, 
my." and Deserted Cabin" 
Magnolia s R. Nathaniel 
sitons.” (Dance 


30 


baggy ed Deo.” Silver; “Cho- 
“Tank ; “Christmas Pas- 
‘March of the Magi 
Gloria from Twelfth 








Offertoire de Ste. Ce- 
“Dreams,’’ Stough- 
vin: “The Swan,” 
Twilight “ Frysinger 

A. Baldwin, New York City. 

January offerings in his 
Colege of the City of New 








antasia and 
“Noel 
\quin: 


Fugue in B flat 
sur Les 7 
Chorale-Prelude, 

Soul,” Bach; 
Felix Borowski, 
Ivan Lynarski, 
Chro- 
Lucien 


Liadoft ; 
(MS.). 








11 Chorale No, 3, 
Meditation, 
from Suite in 
major a la Gigue, 
Armas Jarnefelt: 

from “Jocelyn,” 
Ninety-fourth 





CGiod- 
Psalm 





Dp ; 
“Narch 
\i ning’ 
isnt’ Suit 
Mvening Star 
ner; “Ride 
Jan. IS 
fandel 





Song 
qrrom 





minor 
Passa- 
“Mam 
(from 
Dett 
the 
Chaconne 





Mit 


of 





9. Tscehaikowsky; 
The 
and 


Master 
Finale 


Sing - 
in A 


Song, 


| Bonn tt 
: Theme 


Wagner; 
Th iele 





5 and 2 in C minor, 
_ldylle, Quef; Mi Lanifieat in 1) minor, 
+ “A Song of Consolation’ and 
of Gratitude.” G 
Visalion-Caprice, 
Joengen; Pastorale (* 
Legend (’°A Deserted Fa 
To a Water-lily’ eae Sone Dowell: 
“Oberon,” Weber. 
Pittsburgh, Pa. 
in the North Side 
plaved Dec. 28, was 
Concert Over- 
Larghetto fron 
ethoven;: “Fiat 
Bambino.” Yon: 
Christmas Offertory, 
of the Toys.’ 


Prelude 





Rossetter 





toad 
VeTLUre, 


Caspar P. Koch, 


Ve 
Mr 
128d recital 

‘arnegie Music Ha‘, 
narked by these offerings: 
ture in © minor, Hollins 
Second Symphon \ 
Lux,’ Dubois; 
Pastorale, Wachs; 
Lemmens;: “March 
Schminke 

Andrew J. Baird, A. A. G. O., Middle- 
town, N. In a recital Sunday after- 
noon, Dee, 28, at the Webb Horton Me- 
morial Presbyterian Church, Mr. Baird 
Waved: Offertoire in 1) minor, 
Sonata in A minor, Rheinberger; 

Joly Night.’ Buck: “March of the Magi 
Sings.” Harker: “Hosannah’ (Chorus 
| Magnus), Dubois 

Carl F. Mueller, Milwaukee, 
| his twenty-first recital in the Grand Ave- 
} nue Congregational Church, Jan. 11, Mr 
Mueller p'ayved: Prelude in C sharp minor, 
Rachmaninoff; Egyptian Suite, Stough- 
} ton; “Swing Low, Sweet Chariot.” Diton: 
“Piece Heroique.” Franek. 

Gladys Margery Orr, Decatur, III. 
rr, a pupil of I. M. Swarthout at the 
Milliken Conservatory of Music, gave a 
recital at the Secona Presbyterian 
| Church, Dec. 7, playing: ‘‘Diferencias,”’ 
Cabezon; Prelude, Clerambault; ‘Grand 
Mage: Sonata in the Style 
| Hlandei, | Wolstenholme; “Will 0 
i * Nevin; “The Swan,’ 
S\ ae honique,’ ( “ile ; 
Magic Harp.” Meale; “Song of the 
santhemum,” Bonnet; “Finlandia,” Sib- 
| elius 
| Albert Scholin, Jamestown, 
recitals at Zion Mission 
} Scholin has played 
| Dec, 7,—Noceturne, 
I> minor, Merkel; Prayer,  Cruilmant: 
Adagio from Eleventh Sonata, Rheinber- 
ger; March from ‘“Athalia.”” Mendelssohn, 

Dec. 21.—Fantasia on Old) Christmas 
Caro’s, Faulkes; “lHlosannah’  ¢Chorus 
Maenus), Panos: “Christmas in Sicily.” 
Yon: “Birth of Christ.’ Malling: ‘‘Alle- 
Dubois. 

“Aphrodite.” | Kinder; 
Andante from Sonata in ID 
| Mende Issohn; Excerpts from" 
| Symphonique., Franck; 
Kreiser: March from Third 
ficmebony. Widor. 

Jan. 1S—‘‘Melancolique.”’ Noble: Toe- 
eata in LD major, Kinder; “Choeur” in EE 
major (MSS.). Mellander: “Anvelus,”’ 
Massenet; “Allegro Giubilante,’ Feder- 
tein 

Francis S. DeWire, Youngstown, Ohio— 
\ recital of Christmas music was played 
by Mr. IeWire after evening prayer 
St. John’s Episcopal Church, Jan. 11. 
numbers including: Chorale, “Good News 
trom Heaven T Bring.” Pachelbel; “In 


voch’s 








“Gesu 


Wis.—At 


Miss 











N.Y. 
Church 


nis 


Foote; Sonata in 





Fugue 
minor, 





Creat: 

















Jubilo.” Bach; Pastoral Symphony, 
from “The Messiah,”’ Handel; Christmas 
Carol from Lorraine, d’Aquin; Three 
Pretudes on Christmas Carols of the Six- 
teenth Century, Boely;  Offertory on 
Christmas Hymns, Guilmant, 


Otto T. Hirschler, Los Angeles, Cal. 
his second recital at the Bible Insti- 
Auditorium, Dec. 11, Mr. Hirsehler’s 
am was as follows: Grand March, 
“Clair de Lune.” Karg-Elert; 
_Low, Sweet Chariot," Diton; 
Thomas; Caprice in B flat, 
“The Bee,’ Lemare; Andante 
Tsehaikowsky: Intermezzo, 


dulei 





In 
tute 





“Swing 
“Priere,’ 
Rotting; 
Cantabile, 














Callaerts; ‘‘La Chasse,"" Fumagalli; Con- 
cert Study, Yon, 

In his recital Nov. 6 he played 
Sketches of the City, Nevin; Largo from 
the “New World’ Symphony, Dvorak; 
‘Will 0’ the Wisp,” Nevin; Springtime 
: wer; ‘Marche Slav,” Tsehai- 

“At Twilight.’ Stebbins: Foun- 
tain Revery, Fletcher; Finale from So- 
nata No. 1 (Cadenza by Middelschulte), 


Guilmant 

Dr. Ray Hastings, Los Angeles, Cal. 
Principal numbers played in the Temple 
\uditorium during December included: 














Offertcry on Two Christmas Hymns, 
Gailmant; Mlevation, Guilmant; ‘Chorus 
of Shepherds,’ Lemmens; Mareh of the 
Magi Wings, Dubois; * 2’ Arka- 
delt-Liszt; | Triumphal **Aida,”’ 
Verdi; Intermezzo, Mascagni; Grand Fan- 
lasie, Carmen, Bizet; “The Pilgrim's 
Song of Hope,’ Batiste; Sanetus from 
‘St. Cecilia’’ Mass, Gounod; Meditation 

“Thais,”’ Massenet; Album Leaf 


from 


Processional March, Scotson 


Percy Shaul-Hallett, Pasadena, Cal. 
In a festival program at All Saints’ 
Church, Jan. i: Mr. Shaul-Hallett 
pliyved: Madrigal, Edwin H. Lemare; Fes- 
tivar Piece, Mdmondstoune Dunean: Pre- 
lude, Ro Gliere; “Benediction Nuptiale,” 
Aifred Hollins; Festival Toceata, Perey E. 
Fletcher; Menuetto (Symphony No. 11), 


Maydn; Second intr'act ¢*Rosamunde”) 
,’ Handel. 


Schubert; “Aly Heart is Inditing 

Kenneth E. Runkel, Waterloo, lowa 
Mr. Runkel spent a part of January in 
Minneapolis and played on the large four- 
manual organ in the Hennepin Avenue 
Methodist Church during the absence of 
Mr. Goldthwaite in the east. On Jan. 11 
Mr. Runkel gave a reeital at which his 
progtam Was: Sonata No. 1, Becker 
Vis.on Fugitive,” Stevenson; “L’Organo 
Primitivo.’ Yon; Fugue in 1}, Guilmant; 
‘Eeventide "Fairclough; Serenade (ar- 
ranged for organ by Runkel), Speaks; 
Finale (Svmphony No. 2), Widor. 


-— 
Henry F Seibert, Reading, Pa.—At his 














recent recitals on Sunday evenings in 
Trinity Lutheran Church, Mr. Seibert has 
paved 

Jan. 4.—Toceata in D, Kinder; “Naza- 
reth, Gounod; Pastoral Symphony 
("Messiah"), Handel, 

Dec. 21.—Invoeation, Dubois;  Offer- 
toire in (© minor, Grison:; “Christmas in 
sicily,” Yon. 


Dee, 7% Cradle Grieg; Finale 


Song. 








(Sonata No, 1), Guilmant; Pastoral Sym- 
phony «The Messiah"), Handel, 

Ernest Mitchell, Boston, Mass.—In a 
recital at) Trinity Chureh Jan. 4) Mr 
Mitchell played as follows:  “Shepher« 
in the Field,” Malling; Variations, Widor; 
Chorale, Brahms; Rhapsodie, Gigout. 


Aibert Snow, Boston, Mass.—Mr. Snow 





gave this program at Emanuel Church 
, “Noel.” d’Aquin; “Christma 

Chorale, Karg-Elert; “Chant Pas- 

toral.”” Dubois; Paraphrase, Quef; ‘In 
dulei Jubilo.” Bach; Rhapsodie, Gigout. 

Jan. IN he played: Adagio, Franek: Pre- 
ude and Fugue in A minor, Bach; 
Prayer, Franck: ‘“‘Noel ~Champenois,” 
Perilhou,. 

Miss Jearette 1. Vaughn, Indianapolis, 
Ind. Miss Vaughan, secretary to Charles 
I’. Hansen, the well-known” blind” or- 
eanist, and herself organist of St. John’s 
Reformed Chureh, gave a recital in the 











Westminster Presbyterian Church Jan. 14, 
at which she played: Concert Overture in 
I tat, Faulkes; Autumn Song, Faulkes; 
Prelude and Fugue in G minor, Bach: 
“Priere a la Vierge,” C. J. Grey; Inter- 
inezzo from Suite in G minor, Roge 





Triumphal) March, Lemmens; Arcadian 
ldyll, Lemare; Festival Postlude, Whiting. 
Joseph Clair Beebe, New Britain, Conn. 
At his January recitals on Sunday eve- 
nings at the South Congregational Church 
Mr. Beebe plaved: 
Jan. 4—March (‘Leonora 
Raff; “At the Convent,” 
Nocturne, Borodin: Sonata 
Handel; Overture, “In Nature 





Symphony”), 
Reverie and 
(KE major), 
" Dvorak, 














Jan. 11-—-March, Malling; Arioso (Son- 
a 325), Quantz; “Danse de Mirlitons,’ 
chaikowsky; Air with Variations, 
Haydn; Gigue (A major), Bach; Andante 
(iftth Quintet), Mozart; “The Infant 
* Yon; Overture to “A Midsummer 


Dream,’ Mendelssohn. 












; S—Chant for Dead Heroes, Gaul; 
Prelude, Jarnefelt; “Peer Gynt" Suite! 
Grieg; evening Song, Schumann; Over- 
ture to Bah na 8 Weber. 

Jan. ‘ch, Tschaikowsky; 

msg oof the Tschaikowsky; 
“Swing Low, Sweet Chariot,’ Diton; Sym- 
phony (Unfinished), = Sehubert: > “Aye 
Maria,”’ sZt; Overture to “William 
Tell,” Rossini. 


Melvin Biggs Goodwin, 
At the Sunday evening 
Westside Presbyterian 
town, the following 
played: 

Jan. 4 
from Clarinet 
sional to the 


Philadelphia.— 
services at. the 
Church, German- 
recitals have been 


“Hosannah,”’ Wachs; Larghetto 
Quartet, Mozart; Proces- 
Minster from “Lohengrin,” 


FEBRUARY 1, 1920 





wagner: Scene from ‘Sigurd Jorsalfar,” 
Grieg; Berceuse in G, Kinder. 

Jan. 11—Fugue in FE flat (St. Ann’s’’), 
Bach; Andante from Violin Concerto, 


Mendelssohn; “Benediction Nuptiale,”’ 


saint-Saens. 


Jan. 18—‘Requiem <Aeternam,” Har- 
wood; Elevation, lousseau; Nove lette, 
Parker; Meditation, Sturges; “O Coun- 


try Bright,” trom “Hora  Novissima,’ 
Parker. 

Gordon Baich Nevin, Greensburg, Pa. 
In a recital at the First Presbyterian 
Chureh Jan. 2 Mr. Nevin was assisted by 
Miss Olive Nevin, soprano, his cousin and 
also a cousin of the late Ethelbert Nevin. 
The organ selections were Overture to 


“Kuryanthe,” Weber; “Liebestraum, 
Liszt; “‘Praeludium,”’ Jarnefelt; ‘‘Love- 
Death” (from “Tristan and_ Isolde’) 
Wagner; “The Music Box,” Liadow; “In 
Memoriam,” Nevin; Overture “The Merry 
Wives of Windsor,” Nicolai. 


LeRoy M. Rile, A. A. G. O., Philadel- 
phia, Pa.—At the twenty-minute recita!s 
preceding the evening services in’ the 
Church of the Resurrection, Mr. Rile gave 
the following numbers on the dates 
named: 

¢ .— Triumphal March (“Henry 
p Sullivan; ‘‘Humoreske,’’ Dvorak; 
Barearolle (“Les Contes d’ Hoffmann’ 
Offenbach; “Hallelujah Chorus” (‘Mes- 


siah’’), Handel. 

Jan. 11.—Communion in G, St. Clair: 
Prelude, Meditation-KMlegie and ‘‘Marche 
Solennelle” from First Suite, Borowski 

Jan. 18.—‘Fuga Cromatica,”’ Liadow: 
“Eventide,” Harker; Fantasia in C, 
Tours. 

Jan. 25.—Grand March (‘‘Aida’’), Verdi; 
Romanza in C minor, Matthews; Scherzo 
from Fifth Sonata, Guilmant. At the ser- 


vice following, the monthly musical ser- 
vice was held, the cantata re = red be ing 
the “Conversion of St aul,’ by 
Matthews. 

J. Lawrence Erb, F. A. G. O., Urbana, 
W.—In his recital at the University of Il- 
linois Aeeaonae. Dee. i. Mr. Erb played: 
March in I), Guilmant; ‘‘In Olden Times,” 
Goodwin; Berceuse in FE flat, MeCollin; 
Sonata No. 1, in G minor, Becker: Love 
Song, Iethelbert Nevin; Largo from “New 
bight a” Brmpnosy, Dvorak; Intermezzo 

‘Moonlight’), Walter Howe Jones; Fi- 
nate in C. P ai Fauchey. 

Ernest Davison Leach, Burlington, Vt. 

At St. Paul's church, Jan. 4, Mr. Leach 
played: Toceata, G major, Dubois; 
“Reverie Triste.” Ro'and Diggle; Inter- 
mezzo, ‘Cavalleria lRusticana,’ Mas- 
eagni; Vesper Hymn, Truette; Romance 
in D flat, Lemare; ‘‘Marche Militaire,” 
Sehubert-Best 

Paul Allen Beymer, Wheeling, W. Va.— 
Sunday evening organ recitals at St. 
Matthew's church the past month’ in- 


cluded: “In the Morning,” Grieg; “Mven- 
tide.” Harker; War Mareh from “Rienzi.” 
Wagner; Christmas Pastorale, Harker; 
“March of the Magi Kings,’ Dubois; 
“Hallelujah Chorus,” Handel; Serenade, 


Jadassohn; 
Magnus), Dubois; 
Evensong, Faulkes; 
I flat, Faulkes. 


Scherzo (Canon), 
“Hosanna” (Chorus 
“Matirs,” Faulkes; 
Concert Overture in 
G. Herman Beck, St. Louis, Mo.—For 
his fourteenth — recital in Zion 
Lutheran Church, Belleville, I'L, Jan. 11, 
Mr. Beck selected this program: Nup- 
tial March, L. A. Coerne; Swing Song, 


Schubert 


Sibley Pease; Christmas Pastorale (‘Si- 
lent Night’), F. FEF. Harker; Allegro 
Risoluto (new), Rene L. Becker; “Broken 


Melody,” Van Biene-Short; Allegretto in 
FE flat, Wolstenholme; ‘‘Wait on God" 
(four variations on an old hymn), Rahn. 

Warren Gehrken, Brooklyn, N. Y.—At 
the January recital in the series being 
given in St. Luke’s Church, Brooklyn, by 
Mr. Gehrken, he played among other 
things: Fugue in ID major, Bach; Spring 
Song, Macfarlane; ‘‘Sunset,’’ Biggs; Toe- 
eata from Fifth Symphony, Widor. 

At the recital to be given Feb. 4 his 
program will include: Concert Overture 
in © minor, Hollins; Menuet, Dethier; 
Venetian Idyl (new), Mark Andrews. 

Walter Wismar, St. Louis, Mo.——Mr. 
Wismar gave his twenty-third recital 
Sunday afternoon, Jan. 18, in Holy Cross 
Lutheran Church. He was assisted by 
his pupil, Miss Agnes Ludwig, soprano, 
and Mr. Wismar played: First Movement 
of First Sonata, © minor, Salome; Two 
Chorale Preludes: ‘Hs ist das Heil’? and 
“Lobe den Herren,”’ Grote; “March of 
the Magi,’ Harker; “‘Dreams,’’ Stoughton; 
Coneert Fantasy, Zorn; Scherzo Syvm- 
phonique, Frysinger. 

Morris Places Chimes in Organ. 

L. D. Morris has completed the in- 
stallation of a set of Deagan reveille 
chimes in the large Casavant organ at 
the First Congregational Church of 
Oshkosh, Wis., and the organist, 
Clarence E. Shepard, playing them at 
a special vesper musical service Jan. 
25, used the following selections: 

“The Che ipel of William Tell,” Liszt; 
——* Chimes, Spinney; “Evening 
Bells and Cradle Song, M acfarlane; 
Serenade, R: ichmaninoff; “Enchanted 
>". 
sells, Haberbier; “Rhapsodie Cata- 
lane,” Bonnet; “Chant de Bonheur,” 
Lemare; Magic Fire Music, Wagner- 
Lemare. The chimes are playable 
from either the great or the choir and 
the Morris action is equipped with 
sub couplers on the great. Each chime 
has an individual damper, greatly en- 
hancing the musical effects possible. 
Che chimes were presented by Mrs. 
Elizabeth T. Morgan. 

_ The opening recital on an Austin organ 
installed in Grace Methodist Church at 


Harrisburg, Pa., was given Jan. 13° by 
Bernard Mausert, organist of the church. 
The instrument is the gift of William P. 


Starkey 








AVERY PLAYS OWN WORKS 
Minneapolis Man Gives Interesting 
Programs in East and Chicago. 
Stanley R. Avery of St. 
Episcopal Church and the 
School of Music, Minneapolis, left 
Jan. 12 for the east, where he gave 
programs of original compositions in 
and about New York. On Jan. 17 he 
presented a program at the home of 


McPhail 


Mme. Buckhout (the singer of ded- 
icated songs), to whom Mr. Avery 
has inscribed two recent composi- 


presented 


tions, and on Jan. 21 he 

similar program at the John Wana- 
maker Auditorium. On these occa- 
sions | » was assisted by Mme. Buck- 
hout, Sudworth Frasier, former tenor 
soloist of St. Mark’s Church, and 
Harold Land, baritone soloist of St. 
Thomas’ Church, New York, and a 
former choir boy of Mr. Avery’s, On 
Sunday afternoon, Jan. 18, Mr. Avery 


program of sacred com- 
former church, St. 
Yonkers, N. Y., 
Robert H. 


presented a 
positions at his 
Andrew’s Memorial, 
where he was assisted by 


Huntington Terry, choirmaster, aid 
Andrew’s choir. 
On the way west he gave a pro- 


gram of original organ compositions 
at the Fourth Presbyterian Church, 
Chicago, Jan. 29, and at Northwestern 
University, Evanston, the following 
day. His program at the Fourth 
Presbyterian Church and at Evanston 
included these works: Symphonic Pre- 


lude, Nocturne No. 1 (F minor), Wed- 
ding Song, -Symphonic Romance, 
Scherzo in G, Nocturne No. 2 (D ma- 


Sonata No. 1 (First movement), 
Pedal Toccata. 


jor), 
“Festoso” and 
he FRANK FRYSINGER ( GAINS. 
Organist and Composer, Taken Se- 
verely Ill, Is Recovering. 

J. Frank I'rysinger, who was taken 
severely ill in December, is rapidly 
gaining and expects soon to be in the 
harness again, according to news re- 
ceived concerning him. Mr. Frysing- 
er is at his old home at York, Pa, to 
which he and Mrs. Frysinger went 
when he was taken ill, so that he 
might be under the care of his old 
family physician. 

Mr. Frysinger’s home is at Daven- 
port, Iowa, and his duties as head of 
the organ department at Augustana 
College, in Rock Island, Ill., made it 
necessary for him to take daily trips 
from one city to the other across the 
river. During the coal shortage the 
cars were cold and this is believed to 
have caused a recurrence of a trouble 
with which Mr. Frysinger suffered 
five years ago. It was found that an 
operation for stomach trouble, which 
was believed to be necessary, can be 
avoided and Mr. Frysinger’s expecta- 
tion is to be back at Augustana soon 


after Feb. 1. 
Mr. Frysinger is well known not 
only as an organist and teacher, but 


for many compositions for the organ. 
Bonnet at Springfield, Ohio. 
Joseph Bonnet gave a recital on the 
four-manual Skinner organ in 
Christ Church at Springfield, Ohio, 
Jan. 17, under the auspices of the 
Woman’s Club of Springfield. It was 
an event which the music lovers of 
the city will long remember. All the 
conditions were ideal and Mr. Bonnet 
won the immediate sympathy of his 
audience. The silent encore given 
him after the final number of his pro- 
gram was as eloquent as it was un- 
usual. Forbidden by the custom of 
the Episcopal Church to express their 
appreciation by hand-claps, the au- 
dience which filled every pew and 
many extra chairs sat silent and im- 
movable after the program. Mr. Bon- 
net glanced over the church several 
times and then turned to the instru- 
ment and played the “Marseillaise.” 


large 


Old Firm Reorganized. 


The firm of M. A. Clark & Sons of 
Nyack, N . has made plans greatly 
to increase its activities. The mem- 
bership will be reinforced by Arthur 


L. Fenton, who recently resigned as 
superintendent and director of R. 
Midmer & Son, Inc., after five and 
one-half years’ connection. A general 
organ business will be conducted, as 
heretofore, with a specialization in 
expert rebuilding and modernizing of 
old instruments. 


Mark’s | 


THE DIAPASON 








From the Recital 
of 


CLARENCE 


EDDY 


BAIRSTOW, EDWARD ©€, 


Evening Song 


BREWER, JOHN HYATT 
An Autumn Sketch 


ROSSETTER G, 


Fantasie Symphonique 


COLE, 


Op. 28 


DEVRY, EDWARD 
Nocturnette (Moonlight) 


DUBOIS, THEO, 


Hosannah! (Chorus Magnus) 


FAULKEs, W. 
Op. 151, No. 1 Paraphrase on 
a Christmas Hymn 


FOOTE, ARTHUR 


Op. 50, No Nocturne 


HARRISON, JULIUS 
Gloria in Excelsis 
Canzone 
Supplication 


HOLLOWAY, F. W. 


Op. 49. Allegretto Grazioso in B 
Minor 

JOHNSON, BERNARD 
Aubade in B Flat 


MACDOWELL, EDWARD 
To a Water Lily 
To a Wild Rose 


TRUETTE, EVERETT E, 
Op. 29, No. 4. Meditation 


WOLSTENHOLME, W. 
Allegro Militaire 


The Arthur 


BOSTON, 120 Boylston St. 


Programmes 


EASTER CANTATAS 


FRED. W. PEACE 
DARKNESS AND DAWN 


Price 60 Cents 


Solos for Soprano, Tenor and Bass 





oee used ‘Darkness and Dawn’ last 
Easter, which was the best thing we 
have ever done.” (Signed) LI. L. 


Clark, Columbus, Ohio 


BY THE SAME COMPOSER 
FROM CROSS TO CROWN 


Price 50 Cents 


Solos for Soprane, Alto, Tenor and Bass 
Mr Peace has suc eded in the 
difficult task of makin hi music 
melodious without being trite or 
commonplace The Diapason 


J. LAMONT GALBRAITH 
ALLELUIA, 
HAIL WITH GLADNESS 


Price 50 Cents 


Solos for Soprano, Alto, Tenor and Bass 


Mr. Galbraith’s melodies are suave 

| ‘ they are welcome for their sin- 

cerity and for the musical way in 

which the composer has put them 
Musical America 


BRUNO HUHN 


CHRIST TRIUMPHANT 
Price 60 Cents 


Soles for Soprano, Alto, Tenor and Bass 


Dignified music by a musician 
whose mental attitude toward the 
subject treated has fitted him to ae- 
complish his task with credit Well 
within the abilities of average choirs 

Musical America. 


NEW EASTER ANTHEMS 
OUR LORD IS RISEN FROM THE DEAD 
by 

F —_ ef pine aon 
Pr 
SHOUT, YE “HKG i “HE AVENS 


WM. LY DON WRIGHT 
’rice 12 cents 


YP. Schmidt Co. 


NEW YORK, 8 West 40th St. 











Mechanical Difficulties--Minus! 


The PERFECT 
Mechanical difficulties m 
be-minus. 

In our “New Direct 
difficulties have been 


eliminated. 


organ must have perfect action. 


ust be done away with. Must 


mechanical 
may 


Action” 
The Voicer 


Electric 


give full play to every phase of his artistic tempera- 


ment. He triumphs 


deemed unsurmountable. 


over difficulties heretofore 


Let Us Demonstrate Our Abilities As Organ Builders. 


Booklet, “The New Direct Electric 


Action” at your command. Just a Postal. 


WICKS PIPE ORGAN COMPANY 


HIGHLAND, ILLINOIS 























The Individuality of Each Student 
Is Studied by 


WILLIAM C. CARL 


Instructor in the 
ART OF ORGAN PLAYING 


at the 


GUILMANT 
ORGAN SCHOOL 


PRACTICE FACILITIES 


Students aided in securing positions 


Send for New Catalog 





Office Address: 
Seventeen Eas: Eleventh St. 
New York City 
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National Association of O rganists 


Conducted by ALBERT REEVES NORTON, 


NATIONAL ASSOCIATION OF 
ORGANISTS. 
President—Frederick W. ogg nl 1 

West Forty-eighth Street, New York. 

Vice Presidents — William E. Zeuch, 
Boston; J. Warren Andrews, New York; 
Charles N. Boyd, Pittsburgh; Charles M. 
Courboin, Philadelphia; Pietro A. Yon, 
New York; Ernest R. Kroeger, St. Louis; 
S. E. Gruenstein, Chicago; T. Tertius 
Noble, New York. 

Treasurer and Associate Editor—Albert 
Reeves Norton, 565 Forty-seventh Street, 
Brooklyn, N. Y 


Secretary—W alter N. Waters, 24 West 





Sixtieth Street, New York City 

February 

‘atriot month. 

The birth month of Washington 
and Lincoln. 

And if you will, may we not call 
ourselves “Musical Patriots.” 

For perhaps you once knew but 
have forgotten that Handel, Mendels- 
sohn, Rossini and others in the world 
of music, whom you admire, were also 
born in February. 

(And let us not forget, brother or 


that one most practical way 
Patriot” 


ganists, 
1 


to be a “Musical is to include 
on our programs a larger number of 
compositions written by our own 


American composers. 

Will New York prove to be a good 
convention city? We think it will, 
and that the selection of the metropo- | 
lis by the convention city committee 
will be justified by the most enthu- 
siastic assemblage of organists ever 
gathered at one place and time. Let- 
ters approving the choice of New 
York City have come from various 
sections of the country, including Dr. 
Francis Hemington of Chicago, Ed 
win Arthur Kraft of Cleveland and 
Mrs. B. S. Keator, New Jersey state 
president. As President Schlieder 
says, “Lay your plans now,” but also 
plan to interest some one else to take 
the trip next August. 


| sibilities, 


committee 
| privilege. 





we wish to leave here is 
should not all) enterprisin 
members of both organt- 


thought 
“Why 


organists be 


| zations?” Guild campaigners will look 
out for their interests. The fact that 
there has been such a large and steady 
increase in the membership of the 
National Association in the last tew 
months is ample proof that organists 
all over the country are alive to the 


ee 


jadvantages of identifying themselves 
| with the N. A. O. View it from any 
angle, and we must admit that in the 
cordial relations between the 
). and A. ©. there is a 
for the future. 


existing 

\ { G. 

splendid augury 
The Convention of 1920. 

The thought of the convention of 
1920, which will be held in New York 
City the first week in August, is now 
occupying the attention of those upon 
whom will fall the burden of arrang- 
ing its details. A call for greater ac- 
tivity than ever before awaits the con- 
vention committee. The growth of 
the N. A. O. has increased its respon- 
which, if not sensed and 
carried reveals a misunderstand- 
ing of the purposes tor which the 
sociation was organized. 
Previous conventions bear 
the fact that convention commit- 
have not failed in their tasks 
1920 convention offers to the ad- 
opportunity to make 
of organists the 
in its history, and the 
not indifferent to its 
Four days will be devoted 


on, 


as- 


witness 
to 
tees 
The 
nistration the 
this assemblage 
greatest event 


mi 


1s 


| to rec itals and educational matters of 


| importance, 


with 
and crescendo pedal on. 


swell-boxes open 
Affairs a la 


| vox humana and solos with tremulant 


are tabooed. Having passed a diffi- 
cult part of our year’s work, we natur- 
ally look forward to its successful con- 
clusion. The determination of each 
member to become a part of the com- 


ling convention will bring about this 


| successful 


conclusion. Lay your 


| plans now, and picture yourself in at- 


tendance. Avoid regrets by early an- 


| ticipation. 


The message conveyed in the letter | 


from Clifford Demarest, warden of 
the American Guild of Organists, is 
most timely and any who have 


thought in their inmost heart that it 


| those present being Messrs. 


would be well for them to take the 
guild examinations will do well to | 
give it serious consideration. No one 


will pretend that a guild examination 
absolutely necessary to a success- 
ful career, but we do know from ex- 
perience that a guild certificate is 
something worth having, and it is cer- 
tain that the work and brushing up 
necessary to prepare for the examina- 
tion is worth many times more than 
the cost in dollars and cents. 


is 


The recent staging of two such im- | 
portant events as the Farnam recital 
in the Fifth avenue’ Presbyterian 
Church and the New Year’s luncheon 
at Hotel McAlpin under the joint 
auspices of the National Association 
of Organists and the American Guild 
of Organists is fraught with much in- 
terest, and portends for the future 
such an awakening in the organ world 
as was never dreamed of. It is sure 
to brush cob-webs from the eyes of 
some very well-meaning persons who 
find it difficult of comprehension—the 
fact that there is no conflict between 
the two organizations. The A. G. O. 
is an academic body. The N. A. O. 
is not. A careful scrutiny of the com- 
bined membership lists of the two 
bodies will reveal the fact that a large 
percentage will be found to be mem- 
bers of both organizations. Take the 
initials=—A. G. O. and N. A. O. Two 
letters are common to both. Both 
are American to the core, and it is 
the aim of each organization that the 
organist shall receive his just deserts: 
also that organ music, whether heard 
in a church, concert hall, or theater, 
shall have the recognition which is 
accorded to artists of similar standing 
in other branches of music. The 


| sociation was authorized 
| proper sub-committees 


FREDERICK SCHLIEDER. 





Executive Committee Meeting. 

The regular meeting was held at 1 
West Forty-eighth street, New York, 
on Monday, Jan. 12, at 12 o'clock, 
Schlie- 
der, McAll, Biggs, Doane, Macrum, 
Sammond, Boyce, Norton and Waters. 
After the minutes of the last meeting 
were read and approved the treasurer 
reported a balance on hand to date 
of $378.95. The public meetings 
committee made a report through its 
chairman, Mr. Doane, the substance 
of which is given in another column. 
Bills presented by Mr. Norton 
authorized paid. 

The convention city committee re- 
ported that New York City seemed 
to be the suitable place, and this de- 
cision was approved by the executive 
committee. The president of the as- 
to appoint 


to take care 


|of the details. 





Reports from the New Jersey and 
Rhode Island councils were read. 

A motion was made by Mr. Sam- 
mond and carried, that a letter of 
condolence be sent to the family of 
the late Dr. Smith N. Penfield ex- 
pressing the sorrow of the associa- 
tion in the loss of one of its valued 
members and sympathy with the be- 
reaved; also that a letter be sent to 
the Church of the Strangers express- 
ing appreciation for its courtesy in 
extending the use of the church and 
its facilities for the funeral services. 

A motion was made by Mr. Doane 
and unanimously passed that the pres- 
ident of the association communicate 
to the warden of the American Guild 


of Organists to the effect that the | 


association would notify its member- 
ship and urge a hearty co-operation 
with the guild in its convention in 
Oberlin; also that he offer to the 
warden of the guild our assistance in 
any way he might call upon us. 


were. 


Associate Editor 


On motion of Mr. Sammond, let- 
ter will sent by the secretary to 
Ave Neator exoressing the sorrow 
the executive committee felt in her 
trouble through Dr. Keator’s severe 
Hiness, and their pleasure that he 
was improving, 

After some informal discussion on 


various the meeting ad- 


journed. 


questions, 


New Year’s Luncheon. 

A splendid company of organists 
was that which gathered at the Hotel 
McAlpin, New York City, on Jan. 1, 
1920, and did the right thing to the 
several courses of tempting viands set 
before them. In an especial way this 
occasion was unique, as the luncheon 
was given under the joint auspices of 
the American Guild of Organists and 
the National Association of Organists, 
and we believe it was the first time the 

| two organizations have eaten across 
}the same table. 

Both organizations were eager 
show respect to Joseph Bonnet, 
distinguished French organist, 
| was guest of honor. 

The suggestion of the 
the lamb” called forth the remark 
from Frederick Schlieder that “of 
course the lion the guild!” One 
idea expressed a number of times and 
which seemed to suit most of those 
present was that of one body with 
two heads; and it might be remarked 
parenthetically that with two such 
heads as Warden Demarest and Pres- 
ident Schlieder the body will not suf- 
fer. 

Among the 108 ladies and gentle- 
re present were Professor Samuel 

Baldwin of the College of the ‘City 
af New York, Professor Henry Dike 

|Sleeper of Smith College, North- 
}ampton, Mass., and Professor George | 


to 
the 
who 


“lion and 


is 


'C. Gow of Vassar College, Pough- 
keepsie, N.Y. 

| The officers of the A. G. O. and the 
| N. A. O. were seated at the head table, 


where Clifford Demarest and Freder- 
ick Schlieder acted alternately as 
toastmasters. Among the speakers 
were Joseph Bonnet, Professors Bald- 
win, Sleeper and Gow, Reginald L. 

McAll, Dr. John Hyatt Brewer, John 
| Doane and Edward Shippen Barnes. 
The last two mentioned are chairmen 
of the public meetings committees of 
the N. A. O. and A. O., respect- 
ively, and made announcements of 
future events being planned. 

A silent toast was drunk to the 
memory of Dr. Horatio W. Parker, 
whose death occurred so recently. At 
the conclusion of the speeches a so- 
cial time was enjoyed by all. 


I. 





February Event. 

John Doane, chairman of the pub- 
lic meetings committee, states that 
the next public meeting of the Na- 
tional Association will be held at the 
Collegiate Church of St. Nicholas, 
Fifth avenue at Forty-eighth street, 
New York, Monday evening, Feb. 2, 
at which time the quartet of the 
church will give a program of seldom 
sung quartets, duets, trios and solos 
under the direction of Frederick 
Schlieder, organist of the church. 
choir consists of Mrs. Mildred Gra- 
ham Reardon, soprano; Mme. Van der 
Veer Miller, contralto; John Barnes 
Wells, tenor, and Edmund A. Jahn, 
bass. Mr. Schlieder will precede the 
program with a short talk on the 
quartet choir and its accomplishment 
in the church service. 





To Fellow Members of N. A. O. 

Mr. Norton has asked me to write 
a letter about the examinations of 
the American Guild of Organists. If 
you could realize how the prepara- 
jtion for these examinations would 
help to round out your musical edu- 
|eation, there would be no hesitation 
fon your part in this matter. The as- 
sociate examination contains nothing 
that should alarm an ordinary church 





| ; nb 

|organist. The keyboard tests are 
| . . . 

| Practical, containing elementary vo- 
}cal score reading, simple transposi- 


\ 


The | 
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Section 


tion and harmonization, besides the 
playing of two prepared pieces. The 
paper work has simple counterpoint, 
harmonization and questions in gen- 
eral musical knowledge. 


Of course, 
the fellowship examination is a se- 
vere test and should not be under- 


taken without a most thorough prep- 
} aration, 

The guild 
your name 


initials appearing after 
stand for musicianship 
|and a proof to your fellow men that 
you have been tested and found fit. 
They are more and more being recog- 
nized by the genera! public. 

Here is the opportunity to declare 
yourself and accomplish something 
worth while. The guild heartily wel- 
|/comes all who desire to prove their 
|worth by obtaining an associate or 
fellowship certificate. Those who are 
j interested can obtain complete in- 
‘formation from the chairman of the 
examination committee, W. R. Hed- 
iden, 170 West Seventy-fifth street, 
| New York City. Fraternally yours, 

CLIFFORD -DEMAREST, 
E> AWG, © 
Warden of the A. G. O 





Dr. Smith Newell Penfield. 
Dr. Smith Newell Penfield, organ- 
}ist and composer of note, in the full- 
ness of years, died at his home in 
| New York City on Wednesday, Jan. 
i7. He was 82 years old and for many 
'years had possessed in large measure 
the love and esteem of his fellows in 
the profession. He had long been a 
member of the National Association 
| of Organists and as a rare mark of 
honor was made, in 1917, an honor- 
ary member of the association. 
The funeral service, held Saturday 
afternoon, Jan. 10, in the Church of 
|the Strangers, of which church Scott 
Brook is organist and choirmaster, 
| was a beautiful one and was attended 
| by a large number of people, many of 
/whom were members of the National 
Association and also of the American 
Guild of Organists. The Rev. Paul 
Mansfield Spencer of the Church of 
the Strangers officiated and made an 
address. Frederick Schlieder, presi- 
dent of the National Association and 
organist of the Collegiate Church of 
St. Nicholas, played the prelude. Mrs., 
Mildred Reardon, soprano of the 
same church, sang “Lead, Kindly 
Light,” accompanied by Mr. Schlieder. 
Miss Mary Allen, contralto of the 
Church of the Incarnation, accom- 
panied by Mr. Doane, sang Dudley 
Buck’s “Crossing the Bar.” John 
Doane, organist of the Church of the 
Incarnation, played at the conclusion 
of the service Chopin’s Funeral 
March, after it had been announced 
by Dr. Spencer that Dr. Penfield had 
played this same march at a memorial 
service following the death of Lin- 
coln and afterward at similar services 
for Garfield and McKinley. 





New Members. 
The following new membrrs are re- 
ported since the last issue: 


ILLINOIS. 
W. Gross, Chicago. 
Grueneberg, Chicago. 


=" JERSEY. 
Miss Lucy Burd, Trenton. 
Miss ei ad Burgner, Trenton. 
Miss Cora Dalrymple, Milford. 
Miss F'lorence . Eardley, Trenton. 
Sheldon B. Foote, Princeton. 
Miss Katharine E. Garis, Flemington. 
Edward A. Mueller, Trenton 
ss Ethel Myers, Flemington. 
iss Edith G. Myers, Trenton. 
iss Hazel Sutphin, Somerville. 
s Florence Westenburger, 


Leroy 
Herman 










Tren- 





White, Trenton. 

NEW YORK. 

Kk. Burnett, Brooklyn. 
Imke, Brooklyn. 


Miss Mabel 
Charles P. 


| Carl G. Sehmidt, Brooklyn. 
| Miss Effa EK. Perfield, Manhattan. 
Peter F. Campbell, Highbridge. 
James HK. Yates, Tarrytown. 
Miss Idith M. Yates, Tarrytown. 
OHIO. 
Charles EK. Winterstene, Alliance. 
| TEXAS. 
Mrs. Corinne D. Brooks, Paris. 
WEST VIRGINIA. 
Miss Florence C. Dunham, Fairmont. 
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DE LUXE PLAYING AT TWO | 
NEW YORK THEATERS. 


BY FRANK STEWART ADAMS. 

It is most remarkable that the Ri- 
alto and Rivoli Theaters should attain 
such a high standard in picture ac- 
companiment when we consider the 
plebeian and art-destroying quagmire 
in which pictures originated. Until 
recent years they were only special- 
ties in vaudeville and burlesque shows, 
When we hear the world’s best music 
played by a large orchestra, we real- 
ize how completely picture-presenta- 
tion has cast off the swaddling clothes 
clinging from its proletarian birth and 
become allied with the highest mani- 


festations of musical, dramatic and 
operatic art. 
Relics of the piano-and-drum age 


are happily relegated to the slum dis- 
tricts. When the screen reveals a 
tomeat falling into a pot of soup, we 
do not hear drastic attempts at tonal 
realism, the keys palm-smitten in ul- 
tra-Schonberg effects, the crescendo 
pedal incessantly used for expression 
and dynamics. Picture-playing has 
been weaned from such primeval bar- 
barities, has achieved self-determina- 


tion and entered on an Elizabethan 
era of splendor. 
The Rialto and Rivoli are conse- 


crated to the de-luxe presentation of 
pictures, surrounded by a high-class 
program of musical, operatic and bal- 
let features. They have excellent or- 
chestras of forty men or more (in the 


flesh, not duplexed for advertising 
purposes). 
The musical reputation of the Ri- 


alto-Rivoli is due largely to Dr. Hugo 
Riesenfeld, versatile musician: with 
wide experience as conductor and 
composer. Under his leadership the 
Rialto orchestra became favorably 
known in musical circles, something 
unique in the annals of theater orches- 
tras. Through his interpretation even 
the hackneyed “Dance of the Hours” 
carries a new message 
Movements from 

symphonies, operatic 

tably Zandonai’s “Francesca,” Saint- 
Saens’ “Rouet d’Omphale,”’ and 
“Danse Macabre” (with scenic effects) 
and other works of large calibre are 
used as overtures. Operatic ensemble 
and chorus numbers are frequent. 
Many novelties are introduced—mar- 
imbaphone solos and the cembalo (in 
Liszt rhapsodies). The music for a 
scenic was furnished by a quartet of 


Tschaikowsky 
selections, no- 


Russian singers. An aria from Han- 
del’s “Jephtha” was used, with organ 
accompaniment (church singers 
please note). Professor Swinnen 
(member of the N. A. O.) will play 


a concerto for organ and orchestra 
by Prout (Ebenezer, of theoretical 
fame) at the Rivoli, if he can get the 
parts from London. (An organ con- 
certo in a “movie” theater is one of 
the many hopeful signs in the sky 
pointing to a new era). 

In setting the pictures the world’s 
best music from all sources is drawn 
on. For feature films many elaborate 
and remarkable scores have been 
made, using sevet ral themes after the 
Wagnerian leit-motif system, with va- 
ried orchestration. This system em- 
braces far more than the inevitable 
love-theme, used whenever the yearn- 
ing parties are enmeshed in passion- 
ate communion. We _ find sword, 
curse and love-potion motifs, ete. 
Opera scores are searched and music 
for scenes similar to those on the 
screen is utilized. 

Unquestionably the greatest achieve- 
ment so far in picture presentation 
was the score of the “Miracle Man” 
at the Rivoli. It was a_ veritable 
labyrinth of constantly recurring 
themes. Most impressive were the 
themes from “La Jongleur” (one in 
Gregorian tonality). An _ invisible 
women’s chorus was used for the awe- 
inspiring transfiguration scene. The 
“Parsifal” Prelude was the overture. 
Five rehearsals were held. Truly art 
for art's sake can prevail in a “movie” 
theater! 

In second-rate theaters the pictures 
are a peg on which to hang jazz an 











popular stuff, heart-throbbing 
tunes like Nevin’s “Rosary.” By fos- 
tering a high standard of music and 
performance and developing the leit- 
motif system the Rialto-Rivoli have 
reformed picture-playing just ‘as 
Gluck, Weber and Wagner reformed 


and 


opera. For in Gluck’s time operas 
were in light, popular style—a mere 


vehicle for the display of vocal art. 
But Wagner’s music is of the highest 
symphonic type and closely fits the 
action and mood on the stage. 

The Rialto-Rivoli staff includes such 
men as W. H. Humiston, assistant 
conductor of the Philharmonic Or- 
chestra, and M. M. Hansford (who 
supplied current to the Console), 
whose duties are many and varied. 

The leading organists on Broadway 
ascended to their incumbencies by 
virtue of prowess as church and con- 
cert organists. The playing they per- 
petrate is not pianistic faking, but 
follows the highest traditions. Pro- 
fessor Swinnen’s realistic and terri- 
fying windstorms, rain and fog have 
abundant precedent. For Mendels- 
sohn wrote a kid-gloved storm in the 
Scotch Symphony. The sheep in 
Strauss’ “Don Quixote,” the chatter- 
ing of the dames in “Ein Heldenle- 
ben,” the braying of the ass in “Mid- 
summer Night’s Dream”—these jus- 
tify comedy effects, if cleverly done. 

The Great White Way of Broad- 
way is the center of the theatrical and 
musical world. Within it these the- 
aters are a miniature world. The 
screen is a mirror of Life itself. We 
see current events, romance, tragedy 
and the gay and hilarious side of life. 
We find here all classes; rich and 
poor, steel workers and organists, 
chorus girls and ministers rub elbows. 
The Rialto-Rivoli are the great con- 








necting link between the general pub- | 


artistically unsophisticated 
frequent cabarets and musical 
comedies, and the musically elect 
who haunt Carnegie Hall and the 
opera. Many attempts have been 
made to bridge the chasm. Public 
schools, municipal concerts and com- 
munity music are doing splendid 
work. But the de-luxe picture show 
has been most successful. It is a 
tremendous consummation to find a 
meeting ground for these divergent 
groups, for it opens the way to great- 
er commercial success for the higher 
forms of music and drama. 

Pictures make a universal appeal 
because they are non-vocal drama or 
opera. Aristotle s says “Drama is ac- 
tion by imitation,” which means re- 
production of life. People find de- 
picted on the screen the many phases 
of emotional experiences common to 
all classes in their everyday life. Pic- 
ture playing, if it is truly de-luxe, is 
the livest and most progressive form 
of musical activity today. The organ 
needed to be placed in such an at- 
mosphere. When it makes as strong 
and varied an appeal through the ear 
as the screen does through the eye 
organ recitals will draw the crowds. 
The organ in church gives voice only 
to the spiritual nature. Outside of the 
church the organ must appeal to the 
other sides of the Y. M. C. A. trian- 
gle; it must express our feelings when 
we are in a gay and lively (but not 


lic, the 


who 


necessarily naughty) mood. If an 
evangelical, ascetic atmosphere per- 
vades organ playing, it will not go 


over The organ is needed (diapa- 
sons and all) in the seething turmoil 
of Broadway. Let the crowds realize 
that the organ doesn’t preach all the 
time. Show them that it can be hu- 
man and they will lend a willing ear 
when it tries to appeal to their bet- 
ter selves, which should be the chief 
function of all music. The organ will 
stand such a process, its chastity will 
be unassailed, its dignity unruffled. 

.We all need the church and choir 
loft; we need to commune and medi- 
tate. But, having attained a fervor of 
devout ecstasy and inspired zeal, let 
us gird up our loins (figuratively 
speaking), go out into the highways 
and hedges (of Broadway and Osh- 
kosh) and preach the gospel to all 
mankind. 





Central New Jersey Report. 
The Central New 
had a meeting Tuesday, 
the State Street M. E. Church, Tren- 
ton, and it was decided to hold a so-| 
cial evening for all the New Jersey| 
members of the N. A. O. in the Junior | 
High School at Trenton on Feb. 10| 
or ‘7. It is hoped at that meeting to} 
have Warden Clifford Demarest, who| 
was the official representative of New} 
Jersey at the general convention in 
Pittsburgh last August, present to tell 
the members of the work of that con- 
vention. At the meeting Jan. 13,| 
in addition to the business transacted, | 
| 


chapter | 
Jan. 13, in 


Jersey 


President Landis of the council | 
played Yon's “Sonata Lromatica,” 
Malling’s “Adoration,” from the 
nat Holy Kings,” and Bonnet’s 
“Ives.” 


PAUL AMBROSE, Secretary. 





New Jersey Report. 

Secause of serious illness at home 
during December the New Jersey state 
president has found it impossible to 
carry on the usual personal work in 
the state. However, reports have been 
received from the Trenton and As- 
bury Park chapters which are encour- 
aging, as they show interest and ac- 
tivity in the work laid out. 

Louis Van Gilluwe, president of the 
Asbury Park chapter, has called a 
— meeting for Monday evening, 
Jan. 12, to arrange for a social meet- 
ing of the state organists in March. 

Respectfully submitted, 
HARRIET S. KEATOR, 


New Jersey state president. 





Rhode Island Report. 

The Rhode Island council is slowly 
re covering from a gas attack. A meet- 
ing is scheduled. for February, at 
which Theodore Dexter will tell us | 
something about the Pittsburgh con- 
vention of last summer. Mr. Dexter 
enjoys the distinction of being the 
only member in Rhode Island who had 
money enough to attend the conven- 
tion. He will endeavor through the 
eloquence of his words to inspire a 
desire in the rest of us to save more, 
work harder or something. 

MYRON C. BALLOU, 
West Barrington, R. I. 








We are in receipt of a collection of 
five new Gospel songs the words and 
music of which were eo by 
Percy Brook, organist of the Green- 
wood Heights Reformed Church, 
3rooklyn. Any one looking for 
songs of this character may obtain 
copies of the set by addressing Mr. 
Brook at 873 Fifty-fifth — street, 
Brooklyn. 








Interesting service lists have been re- 
ceived from the Thirty-fourth Street Re- 
formed Church, New York City, of which 
church Frank H. Warner is organist and 





director. West’s “Story of Bethlehem’’ 
was given recently. 

A most interesting service was ar- 
ranged for Jan. 25 in St. Andrew’s M. 
Ee. Church, New York City, of which Mrs. 
Bruce S. Keator is organist and director. 
The program as prepared was to be rend- 


ered by men who served in France dur- 


ing the world war. 


All 





For Feb. 1, in 
Church, Brooklyn, 
Comstock, F. 
music, a_ speciz " program 
ranged which includes the 
gan numbers: ‘‘Exaltation,’’ A. M. Foer- 
ster; “Will 0’ the Wisp,” G. B. Nevin; 
Allegro Risoluto, Horatio Parker. The 
choir numbers will be Rogers’ ‘‘The Earth 
Is the Lord’s,’’* Spicker’s “Evening and 
Morning,” and Foote’s “Still, Still with 
Thee.” 


Souls’ Universalist 
where Oscar Franklin 
G. O., is director of 
has been ar- 
following or- 











Friends of A. Howard Watson, formerly 
of Brooklyn, but who is living since the 
war at Chevy Chase, will be interested 
in hearing from him. Mr. Watson ex- 
presses himself as being glad to hear 
from the treasurer—if only a bill. He 
says he has had a vacation from the 
organ for over a year, but is ready to 
get back into the harness. In passing 
we might say that it is a joy to send 
a bill to Mr. Watson; hé is one of the 
members to whom it is not necessary to 
send 2 second bill. 

A letter from W Ww. H. "Howell of Aque- 
bogue, N. Y., gives information concern- 
ing his son, Wilbur F. Howell, organist. 
The latter sailed for Roumania on Aug. 
15, 1918, and has not yet returned to this 
country. 





the 





Music at Brick Church. 

The “Friday Noon Hour of Music” 
promises to become an institution at 
Brick Presbyterian Church, New 
York City, of which church Dr. Clar- 
ence Dickinson is organist and direc- 
tor. Between 12 and 1 o’clock each 
Friday music of the highest type is 
given and is free to all people. Han- 
del’s “Messiah” was sung on Jan. 2; 
on the Oth a lecture-organ recital was 
given, with the assistance of soloists, 
on “The Music of Belgium;” on the 
16th a Czecho-Slovak program was 
given, and on the 23rd an all \meri- 
can program was presented. These 
musical treats will continue for an 
indefinite period. 


ros 





New York City Music Week. 

The plans formulated by the com- 
mittee for the observance of New 
York's music week are such as might 
be emulated by other municipalities 
throughout the states. The commit- 
tee is composed of representative men 
and the week from Feb. 1 to 
7 will be filled with musical events 
of all kinds. Orchestras, choral so- 
cieties and organists are arranging 
programs which can hardly fail to at- 


tract people and draw them _ into 
churches and music halls to hear 
music—in some cases, perhaps, the 


first good music they will have heard 
in years. While it takes more than 
one such visit to form a habit, it will 
be a start in the right direction. Mem- 
bers of the National Association are 
taking a prominent part in the ar- 
rangements. 
With New York Theater ‘Organists. 
Crook and Arthur Depew, 
the Rialto Theatet I 
at the Capitol, Frank 
S. Adams of New York and John 
Priest, formerly of Hartford, Conn., 
taking their places at the Rialto. 
John Hammond, formerly organist 
at the Broadway Theater, has gone 
to the Brooklyn Strand to be asso- 
ciated with Albert Napier. 

Richard Henry Warren is in New 
York and expects to play soon at a 
large theater in upper Broadway. 





George 
formerly 
now orgarist 


ot 





“The Holy Child” at Port Chester. 

Under the direction of F. W. Ries- 
berg, organist of the Summerfield M. 
E. Church, Port Chester, N. Y., Ad- 
ams’ “The Holy Child’ was given by 
the choir of twenty-five vested sing- 
So much was it enjoyed that a 


ers. 
portion was repeated the following 
Sunday. The preceding day Chair- 


man C. B. Elmer, who is also bass in 
the choir, invited the entire choir as 
his guests to the matinee performance 
of “The Wayfarer.” 





In the Tompkins Avenue Congrega- 
tional Church, Brooklyn, where Edward 
K. Macrum is organist and director of 
music, a Horatio W. Parker memorial 
service was held on Sunday evening, Jan. 
25 at which time Parker’s “Hora Novis- 


a, 
sima”’ was sung by the choir. 





In the Church of the Pilgrims, Brook- 


lyn, A. Y. Cornell, organist and director, 
Gaul’s “Holy City” and Haydn’s “Crea- 
tion’”’ were sung the last two Sunday eve- 


J in January. Gounod’s ‘‘Redemp- 
tion” and Dr. Parker's “Hora Novissima”’ 
are scheduled to be given on the first two 


Sunday evenings in February. 
A letter from George H. Shackley, or- 


ganist of the Huguenot Memorial Church, 
Pelham Manor, N. Y., indicates musical 
enterprise in that church. For the past 
two months, at the vesper services, special 
soloists have been engaged and each 
service has been preceded by an organ 
recital of fifteen minutes. Jan. 18 all 
the music, vocal and instrumental, both 
morning and afternoon, was taken from 
a cra in manuscript of Mr. Shack- 
ey. 





Complying with the request of the com- 
mittee in charge of the observance of 
New York’s music week, Albert Reeves 
Norton will give a free organ recital in 
the Reformed Church on the Heights, 
Brooklyn. on Friday evening, Feb. 6. 
He will have the assistance of Mrs. Nor- 
ton, aoprane, who will sing. among other 
things, Gounod’s ‘Ave Maria,” with 
violin obligato, and of Kathryn Platt 
Gunn, violinist. The organ numbers will 
include a Triumphal March, Horatio Par- 





ker; “In the Garden,” Hugo Goodwin; 
Nuptial March, Guilmant, and “Fin- 
landia,” Sibelius. 
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BIG CASAVANT FOR COLLEGE 


Three-Manual Being Built for St. 
Charles’, Catonsville, Md. 
Casavant Brothers are building a 
three-manual organ for St. Charles’ 
College, Catonsville, Md., where the 
Rey. George A. Gleason presides at 
the console. It isan instrument of thir- 
ty-eight speaking stops and detathed 
console, with electric action. In 
addition there will be twenty pistons 


and three combination pedals, the 
latter operating on all stops and 
couplers. 

This is the only work the Casa- 


vants are doing in the United States 
at present, as they are kept more 
than busy with their Canadian con- 











tracts, but they are constructing a 
sixty-stop organ for the First Metho 
t ot tiamulto Qnt., which 
tiie Cs 1 the Domin 
S] strument 
. ¢ ( s as follows 
G RGAN 
ble ¢ 68 pipes 
> nb t 6S pes 
Violin D ison, 8 6S pipes 
hi [tlote f 6S pil 
Chimney Flute, 8 \ pipes 
6. Tk ~ f aS s 
7 larmonic Flute, 4 ft.. 68 © 
Octayv eg OS pipes 
Twelfth, 224 ft., 68 pipes 
Fifteenth, 2 ft., 61 pipes 
Pruy t. 8 ft., 6S pipes 
SWELL ORGAN. 
i2. Bourdon, 16 ft., 68 pipes 
13. Open Diapason, 8 ft., 68 pipes 


14. Stopped Diapason, 8 ft., 68 pipes. 





15. Viola di Gamba, 8 ft., 68 pipes. 
16. Voix Celeste, 8 ft., 56 pipes. 


17. Aeoline, 8 ft., 68 pipes. 
18. Flauto Traverso, 4 ft., 68 pipes. 
19. Piccolo, 2 ft., 61 pipes. 


. Mixture, 4 rks., 272 pipes. 
41. Cornopean, 8 ft., 68 pipes. 
Oboe, & ft., 68 pipes. 
23. Vox Humana, 8 ft., 68 pipes. 
Tremulant. 
CHOIR ORGAN. 
24. Geigen Principal, 8 ft., 68 pipes. 
25. Melodia, 8 ft., 68 pipes. 
26. Dulciana, 8 ft., 68 pipes. 
27. Unda Maris, 8 ft., 68 pipes 
28. Viole, 8 ft., 68 pipes. 
29. Waldfléte, 4 ft., 68 pipes 
30. Flageolet, 2 ft., 61 pipes. 
31. Clarinet, § ft., 68 pipes. 
Tremulant. 
PEDAL ORGAN. 





}2. Open Diapason, 16 ft., 32 pipes. 

33. Bourdon, 16 ft., 32 pipes. 

34. Gedeckt (from No. 12), 16 ft. 32 
notes. 

35. Octave (18 from No. 32), 8 ft, 32 
notes 


36. Stopped Diapason (18 from No. 33), 
32 notes, 

7. Violoncello 

iS. Trombone, 


8 ft., 32 pipes. 
i6 ft 32 pipes, 


Grimm’s Cantatas Are Sung. 


On Jan. 








28 the Matinee Musicale | 


Club of Cincinnati presented C. Hugo | 


Grimm's new cantata (premiere per- 


formance), “The Feast of the Kol 
Folk,” for soprano solo, chorus of 
women’s voices, string orchestra, 
harp and two clarinets. At the an- 


nual meeting in 
land, the Ohio Federation of Music | 
Clubs will present Mr.  Grimm’s | 


“Great Miracle” for soloists, chorus, 
string orchestra, harp, horn and or- 
gan. 
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SNeenersy Vevstew 


\ Bennett Organ 
Company 


SOME CHURCHES USING OUR MAKE ORGAN 
First Baptist Church, Oklahoma City 
Christ Church Cathedral, Louisville, Ky. 
First Baptist Church, St. Joseph, Mo. 

First Church of Christ Scientist, Toledo, O. 
First Christian Church, Lexington, Ky. 
Augustana College, Rock Island, Ill... . < 
St. John’s Evang. Prot., Evansville, Ind. ¢ 
First Swedish Lutheran Church, Moline Ill. 3 
First Congregational Church, Moline, III. 3 


—FACTORY, ROCK ISLAND, ILL.— 


4 Manual and Echo 
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° Room Organ 
, 3 “e 
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Hillgreen, Lane & Co. 


ALLIANCE, OHIO 


Builders of Organs for 
Churches, Theaters, 
Halls and Residences 


Any type of Automiatic Player will be furnished . 
when required 


Factory: ALLIANCE, OHIO 


February, at Cleve- | 








: Builders of Church, Chapel and 
Concert Organs 


TREU PIPE ORGAN CO. 


ORGANS REBUILT 
Blair Ave. and Mullanphy St., ST. LOUIS, MO. 


Direct Tracker, Tracker Pneumatic 
or Tubular Pneumatic Actions 








MUNICIPAL ORGANIST 





JAMES ROBERT GILLETTE 


EVANSVILLE, INDIANA 


ORGANIST ST. JOHN’S CHURCH 
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Music for Lent 
ANTHEMS—MIXED VOICES 
STOUGHTON, R. SPAULDING By the waters of Babylon Octavo No. 12,689  .12 


with two easy 


A very effective setting of the 137th Psalm, for quartet or chorus, 

solos. Length, 8 pages 

BROOME, EDWARD The Lord is my Shepherd Octavo No, 12,937 .12 
A fine setting of the 28rd Psalm, especially suitable for the first Sunday in Lent; 
demands a good choir or double quartet for the effective dividing of the parts. 
Needs careful practice. Length, 8 pages. 

SCOTT, CHARLES P. O Word of God Incarnate Octavo No, 12,915 .12 
Words from the hymn book and suitable for Lent or general use. Effective with 


small choir especially if the violin obligato is used. Alto or Bass solo; not difficult. 


Length, 7 pages. 
WEST, JOHN E, 
This anthem which should be in every library 
Lent or for general use Words from Psalm 
chorus; medium difficulty 1l pages. 


Octavo No, 12,927 .16 
for the second Sunday in 
with either quartet or 


My Song shall be of Thy Mercy 
is suitable 
101. Effective 
Length, 


ADAMS, F. W. O Jesus, Thou art standing Octavo No. 12,692 — .12 
An easy setting of the well known hymn, suitable for a Lenten evening service or 
for general use. Quartet or chorus; Tenor or Soprano solo. Length, 6 pages 
HENRICH, CC, W. Thy life was given for me Octavo No, 13,064 12 
Words from the hymn book A splendid anthem that needs a double quartet, or 
good chorus and solo quartet Will repay careful practice. Length, 8 pages, 

Turn Ye even unto Me Octavo No, 11,819 — 12 


STEANE, BRUCE 
Especially suitable for Lent or Advent; quartet or chorus; 
accompaniment, not difficult Length, 6 pages 


to be sung with or with- 


out 


WEsT, JOHN E, Guide me, O Thou great Jehovah Octave No. 12,965 — .16 
Words from the hymn book, suitable for Lent or general use; demands a well- 
balanced choir and careful practice, a very effective anthem Length, 12 pages. 

SPENCE, WILLIAM R, Love Divine, all Love excelling Octavo No, 10,529. .10 
A charming anthem for evening use, words from the hymn_ book. Quartet or 
chorus, Alto or Bass solo; also suitable for a communion anthem. Length, 5 pages. 
BERWALD, W. Behold the Master passeth by Octavo No. 13,007 10 


Quartet or 
4 pages. 


16 


Matthew’s day. 
Length, 


12,928 


Lent or St. 


Words from the hymn book, suitable for 
Medium difficulty. 


chorus; very effective if sung unaccompanied 


REED, WILLIAM If Ye Love Me Octavo No, 

A splendid anthem for Lent or Whitsuntide, words from the Gospel according to 
St. John; a big anthem that demands careful preparation, a good choir and a 
Baritone soloist. Length, 12 pages. 

BRACKETT, FRANK H. Eternal Light of Life Octavo No, 12,749 = .12 


An excellent setting of the favorite evening hymn, for quartet or chorus, Soprano or 
Tenor solo. Of medium difficulty, it will be found a most useful anthem for general 
use as well as Lent. Length, 7 pages. 





The Ditson Monthly Novelty List is well worth while. Ask to have your name 


placed on our mailing list. 








OLIVER DITSON COMPANY, 178-179 Tremont Street, Boston 
Chas. H. Ditson & Co., 8-10-12 East 34th St., New York 


Order of your local dealer 














The Zephyr Electric Organ Blower 


IS KNOWN ALL OVER THIS LAND 


Over four-thousand equipments in use. 
Churches bave found that it is economy to use the Zephyr. 
lts quiet running makes it protainent. 


It is made entirely out of metal, and is not affected by heat, 
cold or dampness. 


SEND FOR BOOK 
The Zephyr Electric Organ Blower Co. 


ORRVILLE, OHIO 


The Zephyr Organ Blower Sales 
Co., 309 Broadway, New York 
Waltham, Mass., 61 Wellington St. 
Omaha, Neb., 1218 Farnam St. 
Pittsburgh, Pa., 821 Collins Ave. 
New Ulm, Minn.,Vogelpoh! & Sons. 























The MARR & COLTON Co. 


INCORPORATED 


WARSAW, N. Y. 


BUILDERS OF 


High Class Modern Organs 


FOR CHURCHES, HOMES, THEATRES 


“Quality First”’ 
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CHURCH CELEBRATES REBUILT BY C. F. CHADWICK | 


J. J. MILLER’S JUBILEE. Organ at Florence, Mass., Enlarged— 
_—_— Rededication by R. L. Baldwin. 

HAS PLAYED THIRTY YEARS Charles F. Chadwick of Springfield, 

Mass., recently completed the rebuild- 7/ 


Norfolk Organist Honored on Oc- ing of the organ in the Congrega- 
tional Church of Florence, Mass. He 


casion of His Completion of One has revoiced the instrument, which 
Score and Ten Years of Serv- was built in 1899, and transformed the 
ice in Christ Church. tonal balance, besides installing a sys- 


= cm okceh came teeny || le ROBERT-MORTON 


; : - 4 |new stops were added—a harmonic 
ae 2 Miller, A. G. O.,, the Norfolk, flute and a gross flute. The work by a reproduction of the Symphony ( Irchestra | 
} 
} 








V yrgani who | no 

a., organist, who is well known | vir Chadwick was paid for by Mrs. | | 
throughout the country, has been or- | (1: | 
onlir oul shileeacee ok “thnue Eliza A, Riley and a memorial tablet 
B< . : placed on the rebuilt instrument states | 


Church for thirty years, and the an- ys “os 

: pine chien toh -AR G6: 7's as that it was done in memory of Will- d| 

ia tar Coane res ares iam Herbert Riley, a singer whose more Vivi Y-’ 
the pow services of that day, Mr. activity in the church was notable. intor fot 4 

Miller gave an anniversary  oeiaal Ralph L. Baldwin gave a rededica- D ¢ 


, : tion recital on the organ Nov. 28, as- 
ec. & = as » 129 . i . heer Se 
Dec. 8, and this was the 129th recital sisted by Miss Laura S. Jones, violin- (031 acon O7~ 


played by him in this church. The 


hoir of fifty men and boys took part ist, and Miss Dorothy S. Baldwin, 
Cc « ¢ ) vo « — . 
mezzo soprano. The an selec s ¥ 
in the anniversary onrviece ands at | ok ea ee ee He SCreen Story 





'M rt’s M se ek oe ung | Were: Gothic Suite, Boellmann; Pre- 
me mg Mon gee Rs poo rg lude in C sharp minor, Vodorinski; | 
» y » > 4or Ss p . . * oe . | 
yi : : : ; sche Reverie in E flat, Lemare; Toccata in 
cital Mr. Miller offered the following G major, Dubois; Largo, Handel; An- | 
program: Symphony No. 6 (Allegro dante Cantabile, from’ Sixth Sym- 
and Adagio), Widor; Cantilena, Dem- jy ede as eee 
arest: Epithalamium (Wedding phony, 'schaikowsky : Serenade, 
Hee), Wosedass: “ieiliesn, Fi Schubert; Intermezzo in G mi ajor, 
“In Venice” ( idee dt Mr Willer), Rogers; “Burlesca e Melodia,’ Bald- 
Gatty x Hg “Evening ? Rell ate win; Grand Chorus in G minor, Hol- 
i Sellars; “Evenin; ‘Ils ¢ 
Cradle Song,” Macfarlane; Toccata 
and Fugue in D minor, Bach. Work of D ol M. Decsiiinen 
During Mr. Miller’s tenure in office 


the first permanent boy choir was or- 
ganized in Christ Church, and it has | Pronounced success of his work at 


become one of the leading church | Milliken University, Decatur, IIL. 
choirs of the south. Among the | S4ve a splendid rendition of Freder- 
works rendered by the present choir | ick Bullard’s “The Holy Infant” at 
are: Gounod’s “Messe Solennelle,” | the Second Presbyterian Church of 
Mozart’s Mass in B flat (No. 7), the | Decatur, with Miss Ruth Brown at 
great St. Matthew Passion by Bach, | the organ, Dec. 21. The church was 
the “Prodigal Son” by Sullivan, “The | filled to the last seat, many stood and | 
Last Judgment,” by Spohr; “The | ™any others were turned away. Mr. | 
Darkest Hour,” by Harold Moore: | Swarthout reports that the Decatur 
Gounod’s “Gallia” and a long list of | Oratorio Society has just organized | 
oratorios, solos and anthems. He has | for its fifth year of work and is to be | 
given a long series of organ recitals | augmented to a chorus of 200 voices. | 


and brought to Norfolk under his di- | !t will sing “Hiawatha” at the spring 











lins. | | 
| 


| 
D. M. Swarthout, who has made a 











urgans for Unurches, Halls and Theatres 


rection a number of times the New sr hag a Minneapolis Sym- THE AMERICAN PHOTO PLAYER COMPANY 

York Symphony Orchestra, the Rus- | PHONY Urchestra. NEW YORK CHICAG sass iene 
NE {HICAGO SAN FRANCISCO 

sian Symphony Orchestra, and xan | 62 W. 45th St. 64 E. Jackson Blvd. 109 Golden Gate Ave. 








artists, singers and performers of in- 
ternational fame, among them being 


Madame Sembrich, Madame Gadsky. J { 
Harold Bauer and David Bispham. ames opp | 
| 


Mr. Miller is a member of the N. 





A. O. and one of the founders of the Repairing, Tuning 
American Guild of Organists. He or- d R b Idi | 
ganized the Virginia chapter and was an eoullaing 
its dean for a number of years. Mr. Organs Kept i in Condition 
Miller was for five years organist and he the ¥, | 
choirmaster of Grace Episcopal y the rear | 
Church, Middletown, N. Y., and su- This is a thoroughly 
pervisor of music in the public schools eatabMehed tusimees 


before going to Norfolk thirty years 


ago. with a_ reputation 
cord in Florida earned through the 1 | PIPE ORGAN PERCUSSION INSTRUMENTS 
McChord in Florida Church. results achieved. 
McHenry McChord, a A. G. ©., of Sinead Wien Mente | 
Louisville, Ky., formerly organist anc - 
choirmaster of St. Paul’s Cathedral. Supplied and Installed. | ALWAYS SATISFY 
Cincinnati, and_also identified for a Room 410 Steinway Hall 


time with the Cathedral of St. John 


the Divine. New York, has been ap- E st Van Buren St. . < 
pointed organist and choirmaster of * hows a Write for Prices on 
St. John’s Episcopal Church, Jack- Hartison 1340 CHICAGO 








sonville, Fla. aed Cathedral Chimes 
Glockenspiel 


Electric Controlled Tubular Chimes | Celestes 
GIVING ANY DEGREE OF TONE DESIRED |) Reveille Tubes 
Xylophones 
Tubular Chimes, Harp Effects, Orchestra Bells | Maviestins 


, Electric Bells, Etc. for Pipe O s 
Xylophones, Electric Bells, Etc. for Pipe Organs | Marita: Sy lopheones 


R. H. Mayland’s Son Cathedral Chime Electric Actions 


54 Willoughby St., BROOKLYN, N. Y. Xylophone Electric Actions 
Established 1866 SEND FOR CATALOGUE Tubular Tower Chimes 


Organ Relays, etc., etc. 
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HENRY PILCHER’S SONS 
House PIPE ORGANS 


PILGHER LOUISVILLE, KY. =| J. C. DEAGAN MUSICAL BELLS, Inc. 
areuaeas ae SUPERIOR in VOICING, ACTION fa) en, 
(seo and DESIGN. =| Deagan Building 4211 Ravenswood Ave. 
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well be proud. 


A series of four recitals of unusual in- 
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yet well worth while. The Jepson Toccata 


| Vierne. This program, which comes Jan 


Frank E. Ward has completed a new] torale heard at the N. A. O.-A. G. O. re- é : n 1 
string quartet and it was heard for the | cital was repeated and done with exquisite | 29, will be reviewed in the next issue. 
r y first time on Sunday evening, Jan. ont av nag In - re — | - :' ees tials ge ta 
at the MacDowell Club. The a Fischer | “Pau eceives is Sight,” and in : ne annual series of lectures ¢ € 
New York News Notes sachienh ase ye ig spirit and style | suite by Georges ihe Mr. Farnam | Guilmant Organ School will be resumed 
and all who heard it were of the opinion | showed his happy faculty of giving some- | early in February. Several important sub- 
that it is a work of which the composer | thing a little out of the beaten path and | jects have been chosen by Dr. Carl for 


| this course and will soon be announced. 
which closed the recital was done in his | : 





: : a i usual brilliant fashion and with impec- | Fred W. Meller, who was in the service 
New York, Jan. 24.—To the Mayor Hy- terest occupied the month of January a cable technique. {for some time and thus interrupted his 
lan people's concerts as arranged bY (the Church of the Holy Communion For the last recital Francis W. Snow | work in the organ building profession, has 
Philip Berolzheimer, city chamberlain, David Meck. Williams began on the even- | of Boston played selections from Bach. | settled in Chicago and joined the staff of 


the organists in and near New York owe 





. 4 : _OW® | ing of Jan. 8 with a well-balanced pro- | Widor, Schumann, Karg-Elert and | the W. W. Kimball Company. 
a deep gratitude. For Mr. Berolzh mer. | oram consisting of several Bach chorales 2 eee ee . LSet ee 
himself a fine organist and graduate of | novelties of Reading and Bingham. the ae = 
the Guilmant Organ School, made it pos- | Guilmant First Sonata and some Widor 
sible for them to hear Joseph Bonnet, in | 4nq Vierne. The sonata was given it 


conjunction with the New Symphony 
Orchestra. Those who were at the City 
College—and the auditorium was packed 


} 


masterly manner and throughout the pro- 
gram Mr. Williams delighted his hearers 
with his clean-cut musical playing. 


P : niin = van . , 99. 

in spite of a severe snowstorm Jan. Le : if Y os . fi cect 

heard Mr. Bonnet play with distinction, | Jan, 15 Arthur S. Hyde was the visiting 

flawless taste and profound musicianship. | OTSanist, and he set for himself a severe 
|} task in giving entire recital fron 


M. P. MOLLER — 
PIPE ORGANS 


7 stpre > an 
After an Overture for Orchestra, con- rae: eee Bea enti : ui 
ducted by Paul Eisler, Handel's Fourth | Bach. There are few who can do this 
Concerto in F major was given and in | successfully, but Mr. Hyde is one of thos« 


few. For years his Bach playing at St 


his » displayed his wonderful rhythmic d 
a Bartholomew's has been a feature wort} 


vitality and spirituai insight. The Allegro 














was a anges oe sd — — oie mph _ —— familar 1 Rl ee 
in a ee Oe ee Lae the Fugue in'D, which gave hitn ar We thank our friends and patrons for their 
nent there was that quiet serenity, jg reed hedge valued support, as evidenced by the fact that 
sa c Me. Somers Se: eee. “Whe aca home ed the year 1919 has been the “Banner Year” in 
to—"Christmas.” by Arthur Foote, and | our business life. 
fami 1 “Gavotta ie 








sonnet, 
“7 iat~ 


Since January Ist, 1919, we have received 
orders for 





Clarence Eddy is featuring in 
Organ recitals: 


Two Hundred and Sixty-Five Pipe Organs 








Martini piece elight - ' 

pe style : eae che au ten “ —— : - \ Concert Caprice, by George E. a 

encore and Was ewarded ith onnet S - 3 éc 56 as * 
own charming “Romance sans Paroles.” Turner, .60c. W hile MOLLER organs are recognized 
at dle gaint, ty rewnent of tee meree | Latte and as being of the highest grade—PERFECTION 
of New York, presented Mr. Bonnet witl ae ne 

moi ‘pte nats flag rida ne ett Gallatin | ~ (Mammy), (.50) from 1S our alm. 


the Magnolia Suite by R. Na- |} 
thaniel Dett, transcribed for | 


in his speech spoke of Bonnet’s services in 
the French army, of his coming to Amer- 


To attain this, we have increased our force 


a much as the orchestra of the Con- e pi i EP ig Bae os ed ao ¥ : 
servatoire Nationale de Music, in testi- || Organby Gordon Balch Nevin of specialists, and further improved our fa 
mony of the fraternal regard of the cilities. 


French people, and of the great work he 
done to popularize the organ 
instrument here. 


Walter Keller is also featuring 
wag hegesnmrren Lb in recitals the Concert Caprice 


| 
And then Mr. Bonnet with the orches- by Turner. | 
tra played the Guilmant First Symphony | 


The introduction and allegro were given | CI F S c 
with a wonderful fire and spirit and the 

ayton Fr. Summy Co. 
Publishers 


has already 


With us—each organ is “SPECIAL”—and 
each one receives most careful and personal 
attention. 


M. P. MOLLER 


Hagerstown, Maryland 


eadenza, an original one by Bonnet, was | 
colossal. The Pastorale, following in 
peaceful rhythm, was deftly handled by 





both organ and orchestra. The final 
swept the audience into a storm of ap 64 E. Van Buren St. 
plause and brought forth an ovation 


which is seldom the good fortune of any 
great musician. 


Chicago 
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To the 
present-day 
becoming accustomed, 
paper shortage, labor 
Satan this month adds 
in the form of illness. Like every 
other public and private utility, the 
large printing establishments are short 


which the 
10 edits a pape r 
such as strikes, 
demands, etc. 
a new affliction 


to 


Pee | 
a 


list of 
Job wl 


is 





C, 


of men in the last few weeks because 
of the epidemic of grip which is 
sweeping over the country. The Dia- 
pason is affected by this in the same 
measure as every other enterprise. 
This and the great necessity for sav- 


ing paper are doing their best as this 
issue goes to Press to make us realize 
that the way of the publisher is hard. 


ACTING ON SALARY ISSUE 

The District of Columbia chapter of 
the American Guild of Organists has 
taken up in earnest the great salary 
question which is confronting organ- 
in these days when everything 
moves up except the church budgets. 


ists 


Professor Macdougall has spoken 
some timely and wise words on this 
theme from the fullness of his ex- 
perience and the breadth of his vision. 
No doubt the subject will be dis- 
cussed wherever organists are gath- 
ered together, and we hope for de- 
cided impetus to a movement 1. one 


form or another for the assertion of 
the rights of the organists through the 
proper agencies, which no doubt are 
the two great organizations of the or- 


ganists. If these agencies go about 
the matter systematically churches 
will see the justice of the plea. Here 


is where organizations can show their 
usefulness, as they are able to act as 
no private individual can act. 

There is perhaps no better suggest- 
ion thus far than that it be resolved 
that the organist’s salary shall in 
every case be a fixed percentage of 
the salary of the pastor. This would 
make it much easier in most instances 
to ascertain what a just remuneration 


1s. 


INST ‘RUMENT OF REFORM. 
_The Diapason is indebted to 
Charles E. Hoffmaster of Reading, 


Pa, 
trom 
Dec. 


one of its readers, for a clipping 

the Philadelphia Record of 
26, headed “The Municipal Or- 
gan,” which shows the tendency in 
many new quarters to advocate the 
installation of municipal organs. The 
latest success of the Evansville, Ind., 
venture and the numerous recent re- 
ports in these columns of orders for 
organs as soldier memorials show 
distinctly that people are realizing 
more and more the appropriateness 
and effectiveness of such monuments 
those they desire to honor for 
their services to city or nation. As 
pointed out in the past in these col- 
umns, the appealing voice of a splen- 
did instrument should make a much 
inore powerful impression as a mem- 
orial than any cold structure of stone 
or brick 

But the moral influence of whe or- 
gan had not occurred to us as if has 
been pointed out by the writer in 
the Philadelphia Record. He reports 
that Portland. Maine, has found the 


to 


PED AY - ob, ak 





| ey organ a benefit from the police 
| point of view, in that there are fewer 
disturbances and that the morale of 


| ° . 
| the town has been raised on Sundays. 











| To quote: 
| The municipal organ is a live topie 
{in the talk of the day. This is  nat- 
ural in view of the increase of music 
under city auspices and the vower of 
the ove: ingle-handed, to “hold the 
crowd 
Port! Main has municipal or- 
g ar it Melrose, Mass., a similar 
nt under municipal OWnership 
i bout to be vlaced ommuiussion. 
In « ction witl Portland's organ 
come t rt from the 
ce of tha t \ it that the 
Ss iy z th the aid 
of raised 
n reased 
ar f ti e 4 hi 
bois usly clined 
The San Francisco nieip 
| wit Edwin Lemar, its rganist 
has ng been an obj sare} of pride to the 
citizens In Denver a large and fine 
|} pipe org: recently purchase by 
} tien ane insta hia 
great Cet ally located auditoriun 
seatit abcu pl, where daily re 
| cita ire given, particularly during 
the summer, especially for the benefit 
|} of tourists 
| As an aid to worship it has been 
| admitted for generations that the or- 
| gan is indispensable, putting the 
|worshiper in the right frame of 
-} mind, but as an actual crime pre- 
| ventive we had not previously pic- 


tured it. We may now expect instru- 
ments to be placed in penal and re- 
formatory rigger: and the organ- 


ist may find a new field as an influ- 
| ence for the nieneatins of the way- 
| ward. 


EDDY AT WATERLOO ORGAN 
Opening Recital ¢ on Austin Instrument 
in Walnut Street Baptist. 

Clarence Eddy had a genuine capac- 
ity audience when he played the open- 
ing recital on the three-manual Aus- 
tin organ in the Walnut Street Bap- 
tist Church at Waterloo, Iowa, Jan. 
20, and to illustrate the practical side 
of the right sort of organ recital it 
may be mentioned that the church 
cleared $600 from the concert. The 
organ is a memorial to those from the 
church and Sunday school who served 


in the war. Mr. Eddy’s program in- 
cluded: Prélude and Fugue = on 
| B-A-C-H, Bach; Romance Without 
Words and “Caprice Heroique,” Bon- 
net; “Legende Romantique” (Dedi- 
cated to Clarence Eddy), George Ed- 
ward Turner: “Russian Boatman’s 
Song” (Arranged by Clarence Eddy), 
Anon; “Neptune,” Stoughton; “Gesu 
3ambino,” Yon; “Paraphrase on a 


theme by Gottschalk,” Karl Theodore 
Saul; “Ave Maria,” Schubert: Scherzo 
in G minor, Bossi; “Mammy,” Dett; 
Concert Caprice (Dedicated to Clar- 
ence Eddy), George Edward Turner; 
Festal March, Schminke. 

Mr. Turner’s compositions made a 
hit, and Mr. Eddy repeated the “Con- 
cert Caprice.” Mr. Turner was there, 
and engaged Mr. Eddy to give a reci- 
tal in his church, the First M. E., 
about the middle of March, when he 
will have two recitals in a neighbor- 
ing town and half a dozen others in 
Iowa. 

One of the critics wrote of Mr. 
Eddy’s playing: “Though others may 
be more spectacular, for straight or- 
gan playing today he has few if any 
rivals. The average organ recital is 
apt to be a dull affair, but this artist 
is vivid in the handling of his instru- 
ment and always musical in his inter- 
pretations, so that at no time was the 





recital boresome.” 
» Feb. 2 Mr. Eddy will plav in Defi- 
ance College at Defiance, Ohio. 

The Apollo Club of ¢ iia under the 
direction of Harrison M_ Wi'd. wil sine 
‘The New Life.” by Wolf-Ferrari. and 
“The New Earth.” by Henry Hadley, at 
Orchestra Hall. Feb. 9. The first per- 


formance of “‘The New Life’’ in America 
was given by the Apollo Club in 1911 and 
it made such an impression that it we 1s 
repeated the next spring. Henry Had'ev’s 
new ode has elicited praise wherever 
given 


H. Steinmeyer, the Toledo 
pert. has associated with himself 
Muller, who for 


organ eX- 
HH. W. 
fourteen years was em- 
ployed by the Ernest M. Skinner Com- 
pany, and the new firm is doing its share 
ot work under the name of Muller & 
Steinmeyer, with headquarters at 1060 
Pinewood avenue, Toledo, Ohio. 
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| OPENS GRAND RAPIDS ORGAN 
Yon Arouses Enthusiasm Playing 
Pilcher Four-Manual Instrument. 
Grand Rapids, Mich., Jan. 22.—The 
music-loving public of Grand Rapids 
ng an oo treat last night at 
Andrew’s Cathedral, when Pietro 
Yon gave the dedicatory recital on 
the new Pilcher four-manual organ. 
Mr. Yon’s program ‘embraced the 
most oo possibilities of organ 
one could sense the 








music suppressed 
feeling of the audience after each 
sakncae: and only the facet of being in 
the sacred edifice revented outbursts 
of applause 

The Pagella number, which was 
first on the program, ught out the 
splendid tones of the hist ment, and 
Mr Yon's x gistration was perte ct 
The Bach number was played at a 
tempo never before attempted by ar 
organist in this city 

Mi Yon admired the pertect re 
sponse ot the action of the organ \ 
feature of this number was the use of 
the foundation stops without reeds. 
The beauty and dignity of these was 
most apparent. The Augelelli “Tema 
e Variazioni”’ was a revelation, the ten 


variations bringing out the capabili- 
ties of both player and icicrlaenetat. 
rhe artist’s own interpretation of the 


primitive organ was humorous and 
clever, 
The local press was unanimous in 


praise of the liturgical instrument and 
also expressed the desire to have Mr. 
Yon favor Grand Rapids with more 
recitals. A most impressive sight was 
when the entire congregation arose 
in deference to Bishop Kelly and 
Father Malone, who escorted Mr. Yon 
from the sanctuary to the organ. 


BIG CHICAGO THEATER ORDER 
Wurlitzer Company Will Erect Large 
Instrument in New Capitol. 

Another very large theater organ is 
to be erected in Chicago in the fall 
of 1920. The contract has been 
awarded to the Rudolph Wurlitzer 
Company for an immense four-manual 
unit orchestra for the large Capitol 
Theater to be constructed immedi- 
ately at State and Lake streets, al- 
most in the heart of the business dis- 
trict. The organ is to be of the larg- 
size ever built by the Wurlitzer 
Company and is to have a number of 
typical organ stops besides the theater 
organ features. 


est 





Austin Orders in West. 

The Chicago office of the 
Organ Company, Calvin Brown, rep- 
resentative, has closed the sale of 
organs follows: A three-manual 
and echo to Bethlehem Methodist 
Church at Cincinnati; a two-maual to 
the Notre Dame convent at Cincin- 
nati; a three-manual and echo, with 
duplicate consoles, to St. Mary's Cath- 
olic Church at Dayton, Ohio; a three- 
manual and echo to Wesley Methodist 
Church at Detroit, and a two-manual 
to the First Congregational Church at 
Waukesha, Wis. 

George E. La Marche, long known 
as an organ expert, has blossomed 
out as an author. His initial work, 
which is as useful as it is well-writ- 
ten, is a brochure entitled “The Care 
of the Organ,” and it gives excellent 


Austin 


as 


advice to the organist and_ oth- 
ers intrusted with organs. ° Anoth- 
er virtue of the booklet is its 
brevity. There are no long- 


winded discussions, but a valuable re- 
sume of the different organ actions, 
with paragraphs devoted to conditions 
that should surround the instrument 
to lengthen its life and make it give 
the most satisfactory service. Dirt, 
vibration, temperature, humidity, the 
solidity of the organ floor, what the 
architect can do, etc., are considered. 





Friends of John J. Becker, the South 
Bend, Ind., organist, who has charge of 
the organ work at Notre Dame University 
and plays at St. Patrick's Church, will 
sympathize with him in the loss of his 
wife, who died of pneumonia late in 
January. 3esides the husband, who is 
one of the leaders in Catholic musical 
circles in the central west, Mrs. Becker 
is survived by one child. 


F. Jores of New York, well- 
years as a church and theater 
organist in New York, Pittsburgh and 
Kansas City, and most recently organist 
of the Capitol Theater in New York, was 
in Chicago Jan. 9 and called at the office 
of The Diapason. 
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known for 








The Free Lance 


By HAMILTON C. MACDOUGALL 











I was amused in reading a review 


of Ethel Smythe’s “Impressions” to 
note the following: “I like best to 
think of Brahms at the piano, playing 
his own compositions, or  Bach’s 
inighty organ fugues, sometimes ac- 
companying himself with a sort of 
‘muffled roar, as of Titans stirred to 
sympathy from the bottom of the 
earth.” 

I know a most charming lady, a 
person of social distinction and withal 
an excellent pianist, who makes ex 
traordinary faces when she plays. | 
remember an organist of a church in 
Providence—the jirst man in town to 


play the Mendelssohn organ sonatas- 





who pushed his shoulders up and 
down alternately while playing, to our 


interest and admiration; his violent 
movements were, in our minds, a 
proof of the extreme difficulty of his 


tasks and his technical proficiency. 


I suggest to all organists that a lit- 
tle more physical abandon while at 
the instrument will bring to them a 
corresponding increase in apprecia- 
tion from their choirs and congrega- 
tions. It is very effective to shut the 
teeth tightly, open the lips wide and 
force out the breath; this makes a 
delicious sibilation which should not 
be too loud: I suggest that it ought 
not to reach farther than the third 
row of pews. There is a danger here 
against which the novice should be 


warned—namely, that the delicious 
sibilation to which I refer increase 
until it become a_ sifflant rale; this 


latter is perfectly awful. (1 must ex- 
plain to the reader not familiar with 
medical terms that a rale is “an ad- 
ventitious sound usually of morbid 
origin, ac companying the normal res- 
piratory sounds.”) We must not for- 
get in our exclusive interest in sibil- 
ation through the closed teeth that 
various forms of groaning while ac- 
companying the choir.are practic ed by 
some organists. have in mind a 
man of national reputation who. in- 
spires his choir by groaning when a 
climactic passage is beginning, the 
groaning increasing in intensity until 
the: peak is reached, and then declin- 
ing. If any reader of these lines, de- 
spite the common meaning of “groan- 
ing’ as the utterance of pain or dis- 
tress, finds the process to be his na- 
tural method of expressing emotion, 
by all means let him practice it. 
Sometimes choirs show a lack of sym- 


pathy with what may be called the 
expressive art of groaning as prac- 
ticed by their director, but no man 


of any will power will allow himseli 
to be influenced by their disapproba- 
tion. 

At one of the recent Boston Symph- 
ony concerts I received a strong im- 
pression of the remoteness of the or- 
gan and its music from our present- 
day music life. I allude to the 
performance by Mr. Bonnet of a Han- 
del concerto with the orchestra. As 
might be expected, the playing was 
good, correct as to notes and in ex- 
cellent time, and the music had the 
advantage of an adequate instrument. 
But it all sounded terribly thin and 
with little point. I wonder how many 
organists felt as I did—that Handel's 
concertos may well be put on the 
shelf? 

I understand that there is a chance 
of Alfred Hollins undertaking another 
tour in the United States. It is at 
least twenty-five years ago that he 
came to us as a concert pianist and 
organ recitalist. P remember hearing 
my old teacher, S. B. Whitney, speak 
with unqualified admiration A Hol- 
lins. It is the fashion in some quar- 
ters to think of the English school of 


organ playing and composition as 
negligible; but I venture to say that 
a whole nation cannot be dismissed 


as easily as that. I wonder how many 
of my readers know and play Best’s 
“Fantasia On an Old English Psalm 
Tune,” in E major, published in the 
Cecilia series, or Hollins’ Variations 
and Fugue in E major (Novello)? 
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DR. JOHN W. HOLLAND DEAD 
Well-Known Detroit Organist a Vic- PAUL VON ROHL 
tim of Pernicious Anaemia. 

Dr. John William Holland, a well- | Theatre and Church Organ 
known Detroit organist, died Jan. 9 | , F , ; : 3 ‘ 
of pernicious anaemia. The funeral | TUNING and REPAIRING KIMBALL ORGANS, in spite of their high price, in 
services were held Jan. 12 at the fam- Additions Built — Zephyr Blowers spite ot the waiting list (orders are now being accepted 
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Dr. Holland was 47 years old and | BELL PHONE 1948 | beyond the capacity of the greatest plant in the country 
came to this country from England | - : ¢ = 

|¥ 704 Union St. Allentown, Pa. } | to pre duce them. 


thirteen years ago. He was for live 
years organist at the Woodward Ave- 


nue Presbyterian Church and occu- } T es ? Fae : : 
ene | he voicing is superb. Truth, not exaggeration, is the 
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pied a similar position at the Martha i : 
watchword. Violins, violas, cellos, basses, have the 


Holmes Methodist Church for six ‘ ’ I 
years. Dr. Holland was a fellow of OUIS R. FLINT timbre of the stringed instruments, not the forced over 
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the Royal Academy of Music and the tones or incisive “bite” too often put forward as “or 
National Guild of Church Musicians of Organist rae : b : 
liecat Witikin: | chestral.” Flutes are flutes. Exceptional purit) tone 
He is survived by his widow, Anna KANSAS CITY, MO. is conceded to Kimball diapasons and tibias, « 
H!. Holland: one son, Harold V., and ‘ willing admissions by competitors and. their 
two daughters, Elsie and Winifred Recitals . . . . . Instruction Reeds. bras and on Iwind. blend perfect] 
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NEWMAN THEATRE sacrifice of individuality, and stand in- tun Harps, 
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Finest Theatre in America chimes, and other percussion instruments, | vitl 
American Kimball pianoforte action, are a revelation in 








iano Wire THOMAS MOSS | The action is unbeatable. It works, every time, all th 


a time, and it lasts. The fiery Yon; the scholarly Bonnet : 


Director of Music Whitworth College : 4 - Sey: fs a 
the giant, Courboin; Chicago’s own master, Eddy, who 


Organist and Director Ist Presbyterian 


Highest acoustic excellence dating > : 
Church. Director Orpheus Club ae 26 — os ‘ ee a J 
back to the day s of Jonas Chicke ring. ORGAN RECITALS enernucricn has doubtless play ed more organs of more make > than 
Took prize over whole world at Paris, any other man, find it more than equal to every require- 
: . Address 1823 2nd Ave., SPOKANE, WASH. - | | 
1900. For generations the standard, ‘ : ment. 





and used on the greatest number 
of pianos in’ the world 





- The console is beautiful to look upon, convenient to op- 
ipe Organ especie ee erate, and will stand severe usage, thanks to lessons 
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learned in the hard school of the theatre. 


ma 
lre Organist and Director Brick Church, 
Tomer wath: -El, Union Theo=- 
Ogica Seminary. * . : P = i 
Modern organ mechanism is of wire. Round The Kimball Or an is great in every quality. It is the 
and flat wire; springs; wire rope; reinforcing 412 Fifth Ave., New York a . 8 ‘ 5 7 - 
embodiment of an ideal. 





wire; electrical wires, such as Americore rubber- 
covered for conveyance of current; magnet wire, 
silk-insulated, for releasing wind to pipes; 


paraffined cotton-insulated, for connecting 
keyboards with stop action; console cables W W KIMB A LL COMP A NY 
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“American Piano Wire and Pipe Organ News," 
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for Soprano, Alto, Tenor and Baritone . A. G. 

soli, and Chorus, with organ accompani- 

ment. (Accompaniment forstring quartet, Concert Organist 

harp or piano, horn and organ, ad lib.) es Congregational Church, Oak Park 
This work is a true Easter cantata, based . W. U. School of Music, Evanston 
upon the symbolism, expressed by the Head Organ Department, 
revival of Nature in the springtime, of Cesmopolitan School, Chicago 
the Resurrection. Address: Oak Park, Ill. 





Published by The John Church 


C d., Cincinnati and New York. EVERETT E TRUETTE 
MUS. BAC., A. G. O. 
CONCERT ORGANIST AND TEACHER 


JOSEPH J. McGRATH, 200 pupils ee ony various parts 














A. A. G. O Candidates prepared for the A. G. O. Exams. 
CONCERT ORGANIST 218 Tremont St., Boston. 
Addresse— 





Church of St. John the Evangelist, 


Syracuse, N. Y. RALPH H. BRIGHAM 


CONCERT and THEATRE 
ORGANIST 


E, Rupert Sircom| | resis ~~ instruction 


Organist at Strand Theatre, New York City 
Organist and Choirmaster, Church 
of Our Saviour, Brookline, Mass., 


E 1 do t of th 
Eplsepolto Club of Boston. ||| J. LEWIS BROWNE 


ORGAN—COMPOSITION 



































Teleph 122 South Desplaines St. 
| UISEN | 4 f ( Monroe 5550 CHICAGO 
FRANK AN l 5 ' ' ' ' 
i EORGE H. FAIRCLOUGH, F. A. G. O. 
were —— oo Organist and mgt pteed St. qone : Episcopal cae 
merican Conservatory ount Zion Hebrew Temple, ‘scottish Rite 
° * T le; Instruct f th Dn, University of 
Kimball Hall, Chicago Minkasiun Minncepae'* OS® i 
RE CITALS—INSTRUCTION 


ORGAN RECITALS — LECTURES 802 Pittsburg Building ST. PAUL, MINN. 


CHAS. A. SHELDON, JR. LA GRANGE, ILL. 
pee EMMANUEL Hon DORR p000000009000000000000000% 
First Presbyterian Church 812 Fine Arts, CHICAGO | 


Jewish Temple 









































DIAPASON 


THE 





pone ican 
* Guild of 
Organists 


Illinois. 














Samuel A. Baldwin delighted a large 
audience at the First Congregational 
Church of Oak Park, when he played 
there Jan. 20 under the auspices of 
the Illinois chapter of the guild, as 
the second visiting organist in the 
series arranged for this season. Mr. 











B ld win, it is interesting to note, is a 
former Chicagoan, who left this city 
ei age organist « 
\ ! C } ch tor some tinie, to 
Yew Yor His 
hica Was 
St. ] I here he wast organist 
‘ se of Hlope Churce! 

ir. B \ played a program oi 
such variety that his breadth of view, 
ated at the New 
recitals, was well 
to Chicago audience. 

hay th such beaut 
nd ulsite taste that the 
1 lo be remembered by 
he him as an event of 
g importance in Chicago 

4 al records. 

Che Cesar Franck Chorale in A 


minor was played as the opening 
number in the authoritative style that 
might be expected from one who has 
plaved the works of Franck on the 
organ in this country since the early 
days. The Bach Toccata in F re- 
ceived a genuinely brilliant rendition 
and the Prelude to “Parsifal” was a 
revelation of charming color such as 
would not be possible on many or- 
gans, for there are not many with the 
resources of the large Skinner instru- 
ment in the Oak Park Church. An- 





other special feature of the program | 


was the Chromatic Prelude and Fan- 
tasia by Lucien G. Chaffin, still in 
manuscript, but a work whose diffi- 
culty was completely mastered by Mr. 
technique and which de 
serves to become familiar to concert 
organists through publication. Quite 
in contrast was Ba charming “Oh! 
The Lilting Springtime” of our Chi 
cago composer, Charles A. Stebbins. 

The entire program was as follows: 
Chorale No. 3, in A minor, Franck; 
“Chanson Plaintive,” Lynarski; Pre- 
lude Pastorale, Liadoff; Chorale Pre- 
lude: “Jesu My Guide,” and Toccata 
in F, Bach; Prelude to “Parsifal, 
Wagner: Andante from Sonata No.‘l, 
Borowski: “Oh, the 
time,”” Stebbins; “Will o’ the Wisp,’ 
Nevin: Chromatic Prelude- and Fan- 
tasia (MS), Chaffin; “In the Morn- 
ing,” and “Ase’s Death” (from “Peer 
Gynt” Suite No. 1), Grieg; “By the 
Sea,’ Schubert; Theme and Finale in 
A flat, Thiele. 


Baldwin's 


Mr. Baldwin was greeted by mem- | 


bers of the guild in the parlors of the 
church after the recital and returned 

New York the same night. 

Joseph Bonnet will give the third 
recital in this notable series on the 
evening of Feb. 2 in St. James’ Meth- 
odist Church, Ellis avenue and Forty- 
sixth street. 

District of Columbia. 

The chapter representing the cap- 
ital city has found it advantageous 
to hold its monthly meetings alter- 
nately on Mondays and Wednesdays. 
The gathering for January was held 
on Wednesday, Jan. 7, in the studio 
of Albert W. Harned, and was pre- 
sided over by Dr. William Stansfield, 
the dean. Several names were pre- 
sented for membership and a petition 
was received. Plans for the public 
recital to be given by the district 
chapter at the new Mount Vernon 
Methodist Episcopal Church, South, 
on Tuesday evening, Jan. 27, were 
brought to completion. The pro- 
gram is to include five local organ- 
ist members, with vocal and other 
instrumental numbers augmenting 
the same. 

With appropriate remarks by Lewis 


» 





» | DeWitt C. 
| the recitals to be given the first of 


Lilting Spring- | 
g vt 8. | was decided to have monthly musicals 
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Corning Atwater, an important sub- 
ject was discussed in regard to the 
insufficient salaries being paid com- 
petent organists. of Re present 
day. It was hoped that the whole 
guild might become interested to the 
extent that there might be a super- 
vision of the pay standard of organ- 
ists by it. It was pointed out that 
the organist’ s profession is one of a 
very few that is not being recog- 


nized today in increased salaries to | 


meet the increase in living, notwith- 
standing the high prices in music and 
other things. A suggestion worthy 
of mention was that an organist’s sal- 
ary might be determined by basing it 
at a certain percentage of the min- 
ister’s salary. In some cases the 
necessity would arise for a baee min- 
imum price. 

The evening meeting was conclud- 
ed with a short talk by Miss Maude 
Gilchrist Sewall, F. A. G. O.. on the 
Alfred Cassella, 


Italian composer, 
with several illustrations at the piano 
his attractive and unique piano 


compositions. She was assisted by 
\rthur D. Mayo 

The meeting of 
held at the same 
na, 2 

Sever al of the district members are 
appearing in and around Washington 
in public recitals at the present time. 
Among these are Edgar Priest, A. R. 
M. C. M., who recently completed 
series of four successful recitals on 
the new Pilcher organ at the Mount 
Vernon Methodist Episcopal Church, 
South. The attendance at each of 
these affairs has been very gratifying 
During January and February Lewis 
Corning Atwater has arranged a se- 
ries of musical events for Sunday 
evenings, to be held in All Souls’ Uni- 
tarian Church. Mr. Atwater will be 
assisted by local vocal and instru- 
mental talent. Henry H. Freeman, 
who for many years was organist and 
master of the choir at St. John’s Pro- 
testant Episcopal Church, is giving a 
series of recitals at the University 
of Virginia, Charlottesville. Miss 
Edith Bateman Athey is continuing 
her success as community organist, 
giving recitals on Tuesday evenings 
at the new Central High School, be- 
ing assisted with vocal numbers by 
several of the  capital’s promineit 
singers. 

ROLLA G. G. ONYUN, 
Publicity Secretary. 


February will be 
place on Monday, 


Buffalo Chapter. 

The third meeting of the Buffalo 
chapter took place at the Central 
Presbyterian Church, Main _ street 
and Jewett avenue, Monday evening, 
Jan. 5. The interesting business 
meeting was in charge of the dean, 
Garretson. In addition to 
each month by visiting organists it 
in various parts of the city, in which 
local musicians should participate, and 
to hold a guild service in St. Paul’s 
Church Easter Monday. 

The business meeting was followed 
by the election of the following of- 
ficers for the ensuing year: 

Dean—DeWitt C. Garretson, A, A. 
G. O. 

Sub-Dean—Seth Clark, A. G, O. 

Registrar—Mrs. Mary C. Fisher, A. 
G. O. 

Treasurer—Mrs. Nellie Hurlburt. 
Secretary—Miss Agatha Bennett, 
A, A. G. O. 

Librarian—Miss Beatrice Turner. 


Auditors—Abram Butler and C. R. 
Crafts. 

Chaplain—The Rev. John N, Bor- 
ton. 


Executive Committee—George Bag: 
nall, Miss Agatha Bennett, A. A. G. O. 
and William J. Gomph. 

Dinner was served by the ladies 
of Central Church and this was fol- 
lowed by a short program, as follows 


Piano, “Gondellied.” Liszt (George 
Bagnall); tenor, “Comfort Ye” and 
“Every Valley” (“Messiah”), Handel 
(William Whiddit) ; soprano, “Re- 
joice Greatly.” (“Messiah”), Handel 


(Mrs. Hendricks). 

The feature of the evening was an 
interesting and instructive talk (fully 
illustrated by drawings and organ 
pipes) upon “Tone Production in the 
Modern Organ,” by Ernest M. Skin- 
ner of Boston. 

Dec. 4 the second meeting of the 
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chapter was held in the parish house 
of Trinity Church, Delaware avenue. 
After a short business — a ban- 
quet was served by the Girls’ Friendly 
Society of Trinity, which in turn was 
followed by an interesting recital, 
with this program: Sonata No. 1, Bo- 


rowski; Prelude to “Parsifal,” Wag- 
ner (Seth Clark); “I Will Extol 
Thee” (from “Eli’”’), Costa, (Mrs. Ed- 


na Luce); Adagio and Scherzo, from 
the Fifth Sonata, Guilmant (Agatha 


Bennett). 
NELLIE 
Missouri Chapter. 

The monthly meeting of this chap- 
ter took place Monday evening, Jan. 
26, at its quarters in the Musical Art 
building, St. Louis. After dinner, 
Dean Read introduced the speaker of 
the evening, the Rev. Dr. E. Combie 
Smith, pastor of the Maple Avenue 
M. E. Church, who spoke on “Music 
at the Front.” Dr. Smith recently re- 
turned from France. aa the reg- 
ular order of business E. R. Kroeger, 
our first dean, and one of the founders 
of the guild, gave a brief talk on the 
life of the late Horatio Parker, with 
whom he was intimately acquainted 
and with whom he had the pleasure 
of being associated in their work at 
the University of California. The 
main discussion of rs evening was 
in regard to organists’ salaries. Many 
interesting facts were brought to 
light. It ended in a decision to calla 
meeting of all organists in St. Louis 
ander the auspices of the chapter for 
Sunday afternoon, Feb. 8, at 3:30 in 
Musical Art Hall, at which time an 
effort will be put forth for an organ- 
ized movement in the interest of the 
organists of this city. 


M. GOULD. 


New England. 

Henry E. Wry gave a recital under 
the auspices of the New England 
chapter at the Old South Church Jan. 
5 and played as follows: Sonata Op. 


65, Parker; Improvisation, Karg-Elert:; 


Toccata, Mereaux; Rhapsodie, Saint- 
Saens; “Christmas in Sicily,” Yon; 
“Dawn,” Lemare; “iat Lux,” Dubois; 


Prelude, C major. Bach; Finale 
(Fourth Symphony), Widor. 

Alfred Brinkler, of St. Stephen's 
Church at Portland, Maine, and Fred- 
erick Johnson, director of music. at 
Bradford Academy, gave a recital at 
the South Congregational Church Jan. 
19. Mr. Brinkler’s selections includ- 





ed: Prelude Pastorale, Yon; Canti- 
lena, Becker; Sonata, I’ minor, Men- 
delssohn; Canzona, Wolstenholme; 
“Quaranta,” Brinkler. Mr. Johnson 
played: Maestoso and Adagio, Bro- 
sig; Allegro, Op. 28, Elgar; Minuet, 
Larrota; Prayer, Jongen; Prelude, G 
major, Bach; Communion, Hure; 
Grand Chorus, D major, Guilmant. 

Miss Louise Stephenson, A. A. G. 
O., gave a recital in St. Peter’s Church 
at Portland, Maine, Jan. 19. 

Chapter events for February are 
scheduled as follows: 

Feb. 1—Organ Recital at Harvard 
Club, Boston. 

Feb. 2.—Recital at Free 
Church, Portland, Maine. 

Feb. 9—Recital at the Church of 
the Advent, Boston, by Francis W. 
Snow. 

Feb. 16.—Public service at Central 
Congregational Church, Boston, under 
the direction of Raymond Robinson. 

Feb. 23.—Recital at Congress Street 
Church, Portland, Maine, by Miss 
Ruth Knight. 


Southern Ohio. 

The members and the public en- 
joyed a fine recital Jan. 15 at the 
Church of the Covenant, Cincinnati, 
played by Maurice Longhurst, who is 
at present organist of Grove Park Inn 
at Asheville, N. C. He is the posses- 
sor of a splendid technique, fine taste 
in registration and an unusual sense 
of rhythm. As an example of the 
best English training, supplemented 
by several years of study under Re- 
ger and Karg-Elert in Leipzig, one 
finds in his work first of all the solid 
thinking musician. The dashing vir- 
tuoso is also there, and we fail to re- 
member a finer performance of the 
Liszt Fugue on Bach than Mr. Long- 
hurst gave us. His unique and pleas- 
ing program was as follows: Sonata, 
Horatio Parker; Variations on an Old 
Christmas Carol, Dethier; Fantasia 
and Fugue on Bach, Liszt: Three 
Chorale Improvisations, Op. 65, Karg- 
Elert: Concert Fugue in G, Krebs; 
“Marche Slav,” Tschaikowsky. 

The only fellow among the ladies 
of our chapter, Miss Mary Layng 
Penn, became the wife of the Rev 
Andrew M. Smith en Christmas eve. 
We all extend best wishes to the 
happy couple and feel sure that in 
one church at least the music will al- 
ways be of the highest grade. 
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or new, and is 
organs of many 
the country. 


41 Park Row—New York 


Kinetic Engineering Co, 


Biectrie 
limit in filling the demands made on them, and 
is a searcity of motors in the 
especially in the smaller sizes. We have antic- 
ipated 
in advance of our requirements, 
now in stock at our factory, en route and to be 
delivered by July first over fourteen hundred 


motors, 


We are 
one of 
we are 
liveries, 
inspection and testing for quietness and effi- 


ciency, 


Kinetic Blowers 


classes of users, owing to their quietness, simplicity and 


“vr efficiency. Orders for sixty-three Kinetic Blowers were 
Wy, received during the week this advertisement was written. 
i A Kinetic will add greatly to the value of any organ, old 


the regular blowing equipment for new 
of the most prominent organ builders in 
When contracting for a new organ, specify 
the Kinetic and get the best. Easy to apply to old organs. 


The Most Satisfactory for Churches, Theatre or House Organs, 


KINETIC ENGINEERING CO. 


6037 Baltimore Avenue, Philadelphia, Pa. 


motor manufacturers are taxed to their 


market, 


this shortage by placing orders long 


and we have 


recognized’ by motor manufacturers as 
the largest users of their product, and 
enabled to secure, not only prompt de- 
but far more than the average care in 


are steadily growing in favor with all 


12 Pearl St.—Boston, Mass. 











PITTSBURGH MUSICAL INSTITUTE, INC. 


Over 600 pupils enrolled in the fall term of 1919. Organ de- 
partment directed by William H. Oetting and Charles N. 
Boyd. Special facilities for organ and church music students. 


4259 Fifth Avenue, Pittsburgh, Pa. 
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PIETRO A. YON 


World Famous Organist and Composer 
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and nearby States. | 


APRIL: Texas, Oklahoma, Tennessee and 
Atlantic Coast. 


Special Arrangements for MAY Festivals. 
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With the Moving 
Picture Organist 


Valuable Advice for Theater Players, Set- 
tings for Photo Dramas, Reviews 
of New Music, Etc. 








By WESLEY RAY BURROUGHS 











{Queries pertaining to this line of a 
modern organist’s work may be addressed 


to Mr. Burroughs, care of The Diapason, 
Chicago, or 594 Garson avenue, Roches- 
ter, N. Y. Letters received by the 15th 
of the month will be answered in the 
succeeding issue. ] 
Pathetic Music. 

Closely allied with dramatic scenes 

are those of a pathetic nature. They 


moments, 
a fatal ac 
they may 
of the 


Nancy ot 


follow tense dramatic 
aftermath of a tragedy, 
ister | lot, 
ordinary 
1 the 

death 
parting and 


rse at memories of 


may 
h 


sil 


or 





cours 
horm polg 
rief as typified 1 scenes, I 
farewells, 


former 


despair, al 
should 1 


Compositions reflecting 
ra grief and be 
chosen. Musical rich 

works of this sort and 
solos, excerpts from symphonies, 


sadness 
literature 
(organ 


guish 
in 
prano 
op 
as well as 
all adapt 
Our briet 
best, and 
new to 


is 


orchestral pieces, 
ir are 
theater organ 
few of the 
hope will 


eras and 


iz 
famiultz 


many 


songs, 
able to the 
list includes a 
many which 
playe rs. 

Phe 
humana, 


we be 
of combinations of the vox 
strings and flutes 
some that are un- 
use the lower reg- 
ister of a smooth tuba or horn, ac- 
companied by sixteen-foot boardon 
and quintadena, and again as contrast 
a four-foot string Our policy 
to search constantly for new and 
unusual combinations and effects, no 
matter what the style of piece one is 
playing, and the remark that “I didn’t 
know the organ had such a number 
of different effects” will prove to be 
the reward and give a feeling of grat- 


usc 
celeste, 
common, but 
hackneyed are to 


is 


solo. 


1s 


ifying satisfaction. 

Pathetic scenes are among the eas 
iest of all to synchronize, and right 
here is where the organist can intro 
duce the highest type of organ music 
Many adagios and andantes from 
well Pee organ sonatas can be used 


onthem. We have confined ourselves 
to giving some selections that may 
prove to be novelties to many players. 

Of legitimate organ compositions 
Guilmant’s “Lamentation” is perhaps 
the finest number written in this style. 
t is a truly magnificent work, and 
was written in commemoration of the 
death of a friend who was killed in a 


battle of the Franco-Prussian war 
near Paris in 1871. Because of its 
length it cannot be used in its en- 


tirety in film playing. but the closing 
hymn, “Jerusalem,” can be played. 
following a condensed excerpt of the 
first theme. Tellier’s and Wittich’s 
pieces are new, while among piano 
novelties are “Heart Throbs” and 
“Heartsease.” 

“The Last Goodby” 
but nevertheless a 
work, while “Tears.” “Yesterlove” and 
“Longing” are plaintive and melodi- 

Massenet’s “Elegie.” with its 
‘cello solo, familiar to all, 
the Tschaikowsky number. “The 
Cherry in the can be finely in 
terpreted by using tremolo chords on 


is little known, 
fine and useful 


ous. 


is ae 


Glass” 


flute and vox in the right hand, and 
playing the solo on the diapason in 
the left; then as a contrast add strings 
to the right hand and use soft horn 
for the solo. “Werner’s Parting 
Sone” is another gem. On the “Mira- 
cle Man” (Thomas Meighan) we used 


in God’s Garden” to close 
the picture at the scene where the old 
man dies, using muted cornet solo. 
The effect was very impressive. 
Where there only a flash-back 
(passing scene) of death, and the re- 


A Cottage 


is 


mainder of the film is of a different 
character, we believe in merely soft- 
ening the music and not changing 


the piece plaved. The use of the 
chimes is effective also. 

The list: 

Oraan Solos. 

“Lament.” Couperin. 

“Death of Ase.’”’ Grieg. 

“A Memory,” Gillette. 

‘‘Meditation,”’ d’Evry. 


“A Tear,’ Moussorgsky. 
“Little Story,’ Friml. 
“Plainte d'Amour,’ Tellier 
“At Twilight,’ Frysinger. 
“Supplication,” Frysinger 


“Melodie,” Wittich. 
Nocturne, Rohrbach. 
“Lost Chord,” Sullivan 


“Lamentation,” Guilmant. 
“Solitude,” Godard. 


“Song of Sorrow,” Nevin. 
“Memory’s Hour,” Silver. 
“Lamento,’’ Guilmant. 
“Memories,” St. Clair. 
Piano Solos. 
“Heartsease,”’ Moret. 


‘Consolation,’ Mendelssohn. 


Adagio (Sonata Pathetique), Beethoven. 


‘Beyond Earth's Shadowland,” Bon- 
heur. 

“Heart Throbs,”’ Arnold. 

‘Longing,’ Huerter. 

“Farewell to Piano,’ Beethoven. 

Nocturne (“Midsummer Night's 


Dream’’), Mendelssohn. 
Nocturne, Scholtz. F 
Piano Accompaniments. 





“The Last Goodby,” Moretti. 
“Tears” and “Atonement,” Zamecnik. 
“Consolation,” Liszt. 

‘Lamento,”’ Gabriel- Marie. 

Andante Pathetic, Borch. 

Andante Pathetic, Langey. 


| Yesterthoughts,”” Herbert. 
| “Yesterlove,”” Borch. 
“Mood Pe nsive.”” Appletield 
“Tendresse,”’ Vente. 

““Reme mbrs ance Barford. 


“Longing Floridia. 
Klegie, M: issenet. 
“One Who Has Yearned,” Tschaikow- 
SKY 
Mlegie, Czibulka. 
“Among the Roses,” Lake 
“Melancolie,”’ Granier. 
“Affection,” Himan. 
Broken Melody.”’ Van Biene. 
“Entreaty,”’ Atherton. 
Elegie, Bartomine. 
‘Cherry in the Glass,”’ Lincke. . 
“Young Werner's Parting Song,’’ Ness- 
ler. 
“Death and the Maiden,” Schubert. 
“Valse Pathetique,’’ Lake. 
“Valse Pathetique.”’ Herbert 


Grieg. 
Levy. 

Vely. 

Borch. 


“Heartwounds,”’ 
“Bleeding Hearts,” 
Pathetic Andante, 
Andante Pathetique, 
“Lamentoso,”’ Borch. 
“Sorrow Theme,” Roberts. 
“Silent Woe,”’ Von Fielitz. 
Flegie, Lubomirsky. 
“Silent Night,’’ Rebikoff. 
“Melody of Love,.”’ Engelmann. 
“Triiumerei,’’ Schumann. 
Andante (Unfinished Symphony), 
bert. 
Andante 
Andante 
- “Memories,” 
“Parting,” 
“Melancolie 3ubeck. 
“Eventide,” Schytte. 
Pathetic Andante, Berger. 
Pathetic Theme. Lutz. 
“Because You Say Goodby,” 
“Solitude,” Gruenwald. 
“Solitude,”’” Trinkhaus. 
“Romance of the Rose,” 
“Sone of Songs,’’ Moya. 
“Pathetic Suite’ (Belwin). 
“Tendresse,”’ Ravin. 
“Unspoken Words” (J. 
“Tendre Aveu,” Schutt. 
ongs. 
“Cry of Rachel,”’ Salter. 
“O, Dry Those Tears.’ Del Rieg 
“God — When the 
Forgets,”’ Bon 
**My Soul,” Bond 
“As the Years Roll By.” 
“Goodby.” Tosti. 
“Asthore,” Trotere. 
“Through the Years,’’ Bond 
“Cottage in God’s Garden,’ Bond. 
“Think, Love, of Me,” Grey. 
Songs (Childhood Scenes). 
“Li'l Drum.” Willis (Ditson). 
“Little Pink Rose,’ Bond. 
“Reg Dolly’s Lullaby,” Barrett. 
“His Lullaby,’’ Bond. 
“Longing,”’ Bond. 


Schu- 


Pathetique, Schumann. 
Dolorosa, Borch. 
Crespi. 

Be endix. 





Vely. 


Trinkhaus. 


Church). 


ow rid 


Zamecnik 


MUSICAL SETTING FOR THE ENG- 
LISH COMEDY-DRAMA: “THE GLO- 
RIOUS LADY.” Selznick Film. Olive 
Thomas, Star. 
Reel 1—(1) ‘Air 

by Rockel until (2) 

Rosebud” (Acc.) by 
castle and cottage. 

(0. S.) by Noble until (4) The 

“The Whip” (Acc.) by Holzman 

(5) D: Horse falls. ‘‘Byssinge Songe’”’ 

S.) by Smith to end of reel. 

Reel 2—D: Party on lawn. (6) “Lamp 
wf Love Waltz’ until (7) Spring days. 
“Love’s Greeting” (P) by Elgar until (8) 
Please do not disgrace us. ‘‘Dialogue” 
(O. S.) by Klein until (9) Then while on 


(O. S.) 
“Wild 


du Dauphin” 
For 200 years. 
Tobani until (3) In 
“Elizabethan Idyl” 
great day. 
until 
(O. 


honeymoon. ‘Stroll Through Cairo” 
(Acc. Wy Derwin until (10) With near 
“Ey h. “Legend” (O. S.) by Federlein. 


Reel 3—Continue above until (11) Your 
wife is in no danger. ‘Melodie’ (O. S.) 
by Wittich until (12) The guests at re- 
ception. Waltz until (13) Never miss op- 
portunity. “Serenade” (O. S.) by Miller 
until (14) D. Fade-out of motto. 
‘Duchess’ first duty.’’ Waltz until (15) 
D: Ivis in room. Alfred comes. ‘a Car- 


resente’’ (P) by Strelezki to end of reel. 

Reel 4—T: Her desperate means. (16) 
Popular one-step until (17) How dare 
you? “On Wings of Love’ (Acc.) by Ben- 
dix until (18) Pretending deep sympa- 
thy. “Twilight” (P) by Ayer until (19) 
I am _ the duchess. ‘Contemplation” 
(Aec.) by Hope until (20) T happen to 
know. Selection, ‘Babette,’ (Acc.) by 
Herbert. 


Reel 5—Continue selection, playing (21) 
“Monte Cristo” fox-trot (Acc.) by Rom- 
berg where girls are shown rehearsing 
in theater, and then returning to selection 
until (22) D: Ivis faints. ‘‘Serenata’’ 





(Acc.) by Cajani until (23) Many days of 








tender care. Repeat ‘‘Love’s Greeting” 

the end. 

— SETTING FOR THE AMER- 
CAN COMEDY, “WHEN THE 


CLOUDS ROLL BY." Paramount Art- 
craft Film. Douglas Fairbanks, Star. 


Theme: “Till the Clouds Roll By” 
(from selection “Oh, Boy’’), Kern. 

Reel 1—(1) Theme until (2) Before a 
clinic. Mysterioso 28 (Ace.) by Lake until 


“Ghost Dance” (Acc.) 
(4) In his quiet way. 
(Acec.) by Kern. 


(3) It is midnight. 
by Salisbury until 
Selection, “Oh, Boy” 


Reel 2—(5) I'll get him in good humor. 
“In the Swing” (P) by Wachs until (6) 
You're laid off. Capricious Wood- 
nymphs” (Acc.) by Losey until (7) The 
long arm o* superstition. ‘Laughing 
Eyes” (Acc.) by Silberberg to end o 
reel, 

Reel 3—T: Lucette Bancroft. (8) 
“Spring’s Awakening” (P) by Smith un- 
til (9) Mark Drake. Selection ‘Take It 
From Me” (Acc.) by Anderson and (10) 
Selection, ‘“Maytime” (Acc.) by Romberg. 

Reel 41—Continue above, playing (11) 
song, “‘Sweethearts in Maytime.” At 
first T. on reel 4 ‘‘Please Marry Me’ un- 
til (12) I'm sorry, Mark. ‘Land of 
Dreams” (Acec.) by Driffill until (15) 8. 
Oo. S. for wedding guests. One-step 
“Crazy About the Women" (Ace.) by 
Ruby until (14) The happiest man. 
“You're Some Pretty Doll (song) by 
Williams until (15) When I say. ‘‘Some 
Party” (Ace.) (from “She’s a Good Fel- 
low,”’ selection by Kern) until (16) And 
now I take. Song, “You'd Be Surprised,’ 


by Tilzer, to end of reel. 

Reel 5—T: He never intended. (17) 
“Astarte’ (Acc.) by Mildenberg until 
(18) Our deal is off. “Sweet Visions” (P) 


by Phelps until (19) Within Brown’s 
head brainstorm. Andante Dramatico No. 
62 (Acec.) by Borech until (20) The Lack- 
awanna ferry. ‘Daisies’ (Acc.) by Bendix 
until (21) Out of this crisis. Selection, 
“My Best Girl’ (Acc.), by Crawford, un- 
til (2)) I'm not in that business. “Co- 
ceuetignte™ (P) by Martin to end of reel. 

Reel 6—D: Pullman car. (23) “Eleanor” 
(Ace.) by Deppen until (24) Out of a 
clouded sky. “Storm Music’ (Ace.) by 
Zamecnik (or improvise) and ‘The Temp- 
(Ace.) by Lake until (25) Rain 
and brain clouds. ‘“Rag-lad_ of 
Bag-dad”’ (Acc.) by Romberg (from se- 
lection ‘“‘Sinbad’’) until (26) Here comes 
a church. Selection, “Oh, Boy,’’ (Acc.) by 
Kern, beginning with ‘‘Words Are Not 
Needed,” and playing theme, which is last 
song in selection, at T: Oh, look at new 
moon, to the end. 


NEW PHOTO-PLAY MUSIC. 

“Danse Slav,”” by Emmanuel Chabrier. 
We hear a great deal nowadays about the 
countries of Czecho-Slovakia and Jugo- 
Slavia. Heretofore we have been cata- 
loguing all such music under Russian 
and Polish, but under the new order 
things shall separate these, and place 
them in a class by themselves. This work 


is in C and E minor, and is a brilliant 
allegro. con brio in which the composer 
has utilized triplets and sixteenths to 
embellish the theme. 

Several useful numbers have been re- 
ceived from Sherman, Clay & Co., of 
San Francisco. A quaint, oriental fox- 
trot, ‘In Old Japan,’’ by Smith, is sure 


to prove useful and popular. Other num- 
bers in this class are: “My Oriental 
Rosebud,” “Mummy Mine” and “Cairo,” 
while ‘Fair Hawaii’ is a dreamy song 
and exceedingly melodious. ‘‘Tears’’ and 
‘Roses at Twilight’? are pleasing in their 
themes and useful for general scenes. 

ANSWER TO CORRESPONDENT. 

A. C. L., Boise, Idaho—Write to C. B. 
Ball, 615 South Wabash avenue, Chicago. 
for the information you desire. An arti- 
cle on western music will follow in about 
two months. 


Samuel D. Mayer 82 Years Old. 

Samuel D. Mayer, one of the oldest 
organists in San Francisco, is being 
congratulated by many 
upon the fact that he has just passed 
his eighty-second birthday. Mr. 
Mayer celebrated his natal day re- 
cently by playing several of his own 
compositions, as well as other num- 
bers, at the Sunday services at the 
First Congregational Church. 
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Hinners to Build for College. 
To the Hinners Organ Company 
Pekin, Ill, has been awarded the 
to construct a two-manual 
for Ili- 
at Blooming- 
The organ was designed by Dr. 
Young Mason, director of 
specifications. The new 


to his 


organ will be used for teaching, prac- 


tice, recitals and chapel services 


The 


registers of the organ will be of the 


draw stop variety, 
tablets. 
twenty-seven 
seven adjustable pistons. 
will be tubular 


( 


‘o. of Orrville, 
St. 
Mich., 


the couplers to be 
be a_ total of 
1,063 pipes and 
The action 


There will 
stops, 


pneumatic. 


An organ built by A. J. Schantz, Sons & 
Ohio, has been installed in 
John’s Lutheran Church at Bay City, 
and was dedicated New Year's 


| morning. 
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NEW HAVEN RECITALS 
PRESENT FINE WORKS. 


REVIEW OF JEPSON SERIES. 


Noteworthy Compositions Heard for 
First Time in New Haven at 
Annual Concerts on 154-Stop 
Organ in Woolsey Hall. 


BY PAULINE VOORHEES. 

The annual series of Monday re- 
citals given by Professor H. B. J-p- 
son in Woolsey Hall, New Haven, 
were held on the evenings of Oct. 27 
Nov. 10 and 24, and Dec. 8 and 22. 

Compositions heard for the first 
time in New Haven were Vierne’s 
Fourth Symphony, Yon’s Sonata Cro- 
matica, Saint-Saens’ Rhapsodies on 
Breton Melodies Op, 7, Numbers 1 
and 3, Baumgartner’s “Procession So- 
lennelle” and Vesa ay pag song! @ 
and Professor Jepson’s “La Zingara,’ 
the last three pelt being 
played from manuscript. Among the 
larger works played were Reubke’s 
“Ninety-fourth Psalm,” Roger-Ducas- 
se’s Pastorale, Franck’s Chorales in A 
minor and E major, “Priere,” two 
movements from Vierne’s First Sym- 
phony, Planchet’s Final, Widor’s Cho- 
rale from the “Symphony Romane,” 
the Finale from the Second Symphony 
and the Toccata from the Fifth Sym- 
phony. Bach was represented by the 
Prelude and Fugue in D major and E 
minor, the chorale “Have Mercy Upon 
Me, O God,” and a Fantasia in C 
minor. 

Other numbers played were Gi- 
gout’s Scherzo and Menuetto, Jon- 
gen’ s Cantabile and “Pensee d’Autom- 
ne, Barie’s Intermezzo, Bonnet’s 
“Elfes” and. “Etude de Concert,” H. 
A. Smith’s “The Sea,” Rachmaninoff’s 
Serenade, Bossi’ s Scherzo in G minor, 
Lemmens’ “Marche Pontificale” and 
Borodin’s Three Transcriptions—“At 
the Convent,” “Revery” and “Noc- 
turne”; also Martini’s “Preludio ed 
Assai Moderato” (from the Seventh 
Sonata), Handel's Aria from the 
Twelfth Concerto for stringed in- 
struments (arranged by Guilmant), 
and Jepson’s Toccata, “L’Heure Ex- 
quise,” “Pantomime,” Prelude from 
the Sonata in G minor and Ballade. 

Although the French school pre- 
dominates, there are representative 
compositions from the Italian, Rus- 
sian, German, English and American 
schools. 

With the magnificent Steere organ 
of 154 speaking stops, Professor Jep- 
son has at his command almost un- 
limited resources of coloring which 
he uses with good taste and contrast. 
The playing of the much-worn Widor 


Toccata was stupendous in its breadth, 


rhythmic accent and dazzling brillian- 
y. The conception and interpretation 
of this work is far above anything 
that is usually heard. The writer has 
heard it played by many good organ- 
ists, even by Widor himself. Professor 
Jepson’s playing is distinctive in its 
virility, and his accent and massive 
effects are unsurpassed. 

Particularly interesting among the 
new compositions were the two pieces 
by Hope Leroy Baumgartner, assist- 
ant organ instructor at Yale. Of some- 
what modern harmonic tendencies, 
they are effective in color scheme. 
Professor Jepson’s “La Zingara” is 
unique in its vivid coloring and Gypsy 
rhythm. 

One of New York’s finest organ- 
ists found it worth his while to come 
to several of these recitals. Surely it 
would be time profitably spent for 
any serious organist to come occa- 
sionally to New Haven to hear pro- 
grams which contain much that is 
wholesome and instructive, and which 
are not without their moments of en- 
tertainment. Here is abundant op- 
portunity of hearing new organ litera- 
ture with the classics of all centuries 
and schools presented in a masterly 
way. 





Program of Ii Improvisations. 

The organ section of the Matinee 
Musicale at Indianapolis met in the 
auditorium of the First Presbyterian 
Church Jan. 21 to hear Charles F. 
Hansen, veteran organist and teacher, 
give a program. The program was 
devoted to improvisation, which is 
an art that Mr. Hansen has brought 
to a high degree of proficiency. In 


the talk which preceded the musical 
illustrations Mr. Hansen said _ that 
there were three important points for 
the improviser to bear in mind: First, 
that the improvisation should not vio- 
late any of the rules of harmony, with 
which the organist should be thor- 
oughly familiar: second, that the or- 
ganist should know the standard or- 
gan music of the master composers, 
and third, that he should have a deti- 
nite purpose which should control the 
improvisation and make it coherent. 
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News from Philadelphia 


BY DR. JOHN M’ E. WARD. 











delphia, Va Jan. 23—-For the 
hirteenth concert by Charles M. Cour 
boin at the Wanamaker store, the sec- 


ond popular historical program was of- 
ered as follows 

‘ period—Prelude and 
minor, Bach Gavotte 


Fugue in D 
Finale (Fifth 


(Twelfth Sonata), Martini; 
Symphony), Beethoven. 

Part 2, romantic period— Adagio from 
fantasie, Franck; ‘La Fileuse,’’ Raft; 
“Rakoezy’” March, Berlioz. 

Part 3, modern period Praeludium, 
Jarnefelt; ‘‘Erotikon,” Grieg; First Move- 
ment (Sixth Symphony), Widor 


Rollo F. Maitland gives an elaborate 
musical program at his church every 
Sunday evening, assisted by clever in- 
strumental soloists from the Phiiade!- 
Orchestra. These recitais are 


delphia 
17 I iu 


Ralph Kinde 


on Jan. 20. The organists participating 
were Melvin B. Goodwin, organist of the 
church; Eleanor S. Drew, Perey Chase 
Miller and Uselma C,. Smith. 


The Rotary Club attended a= musical 
service at the First Baptist Church on 
the evening of Jan. 18. Frederick Max- 
son presented this program Priere 
(Violin, cello, harp, and organ), Franck; 
Anthem, “‘I Have Longed for Thy Salva- 
tion,”’ Rossini; Cello So'’o, *‘Kol Nidrei,” 
Bruch; ‘‘Last Hope’ (Harp and organ), 
Gottschalk; Contralto Solo. “To the An- 
gels,” Zardo; Violin Solo, Melody, 
{schaikowsky; ‘‘Triitumerei’’ and Roman- 
za (Violin, cello, harp and organ), Schu- 
naan 





George Benzon, who has been a retail 
musie salesman fifty years, and is now 
in the service of the Presser Music Com- 
pany, was the guest at a reception tend- 
ered him by the firm and employes. 
Over eighty of his fel!ow workers were 
present. The guests of honor, who were 
also the speakers, were: Dr. Hugh A. 
Clarke, professor of music at the uni- 
versity; James F. Cooke, editor of the 
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as a postlude. 


ind Dr. John McE. Ward, presi- 


j} dent of the A. O. P. C. Theodore Presser 


vas toastmaster, presenting a beautifully 
iased vold ring to his guest. as a 
emente. Mr. Benzon is greatly ad- 
ired by the entire musical profession in 
ind around Philadelphia, and is still ae- 
ive in business 


The Men's Choir of St. Mark’s Epis- 
copal Church, under the direction of 
Lewis A. Wadlow, gives a_ service ol! 
ecclesiastical music at the chureh on 
Jan, 26. 


FRUITS OF REAL CO-OPERATION. 

Warrensburg, Mo., Jan. 14, 1920.—To the 
Editor: .1 nete in your January issue the 
remarks of Colonel Sellers as to the great 
value of thorough co-operation between 
the *‘Pulpit and Choir Loft,’’ in the woerk- 
cng out of the church musical service, the 
importance of which cannot be over-esti- 
mated. 

An excellent instance of this spirit of 
co-operation was shown forty years ago in 
the Second Baptist Church of St. Louis, 
where the Rev. Dr. W. V Boyd, a noted 
Baptist divine, and the late Professor E 
M. Bowman, afterward of Greater New 

} coll rated in their programs im 
Lee © the end that anthems, so os, 
nses, hymns, etc fitted and dove- 
d into the service with a symmetry) 
Was most interesting and 





yor 

i le 
and grace that 
inspiring 

The quartet choir of splendid voices, all 
iltured vocalists, under F‘rofessor Bow- 
nan’s gifted direction, the beautiful me- 
morial organ, wonderfully voiced and bal- 
inced (containing many features in ad- 
vance of its day) in the hands of a ver- 
itable master, a most attractive 
um, nearly perfect acoustically, with a 
very able and eloquent pastor, made a 
most impressive service, and one long toe 
e remembered 

With programs worked out and = ren- 
dered as they were it is not strange 
that this beautiful edifice was crowded to 
overtlowing service after service. 

Have often wished that some of our so- 
called critics of this day and age could 
have heard the quartet choir referred to, 
particularly when rendering compositions 
of the versatile and accomplished author, 
Dudley Buck. Had they been so fortu- 
nate, I feel sure that those of an un- 
biased and discerning mind would have 
something favorable to say concerning 
juartet choirs, and also would wil'ingly 
concede that we have had at least one 
American composer of church music 

H. F. BERKLEY. 

Under the direction of Everett E 
Truette, “The Story of Christmas,”’ by H 
Alexander Matthews, was sung at the 
Eliot Church, Newton, Mass., Dec. 28. Mr. 
Truette played Guilmant’s Offertory on 
Two Christmas Hymns as a prelude and 
the Finale from Vierne’s First Symphony 
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Quartet and Chorus 


By HAROLD W. THOMPSON, Ph. D. 








Key: (D) Ditson, (F) Fischer, (G) 
Gray (Novello), Ss Schirmer, (St.) 
Schmidt. (B) Boston Music Company. 


(Su) Schuberth. 


SACRED DUETS. 

The Powers show their usual lack of 
discrimination in ordering a curtailment 
of Diapason articles this month. There 
is a large amount of material to be cov- 
ered in any article on duets; I cannot 
hope to exhaust even my own library in 
the following lists. To save comments I 
shall list according to seasons of the 
ehurch, but it must be remembered that 
many of the duets listed for specific sea- 
sons are suitable also for general use, 

First some suggestions for Advent: 

Allen—‘‘Prepare Ye the Way,” T-B. (S) 

Brackett—‘'Rise, Crowned with Light,” 
T-B. (Wood) 

Coerne—‘‘Hearken to 

Coerne—“High in the 
(S) 

Sarjeant—‘‘Watchman, 
Night,” T-B. (Boosey) 

Saint-Saens—"'Blessed is He,”’ 
“Christmas Oratorio,”’ (S) 

The fine Saint-Saens Benedictus 
for a high C in the soprano part, but Is 
not otherwise difficult. Dr. Coerne has 
written three sacred duets, all good and 
all suitable for general use. The Sar- 
jeant number is popular in type. 

For Christmas the following: 

Adam—"O Holy Night,” S-A. 

The same with violin or ‘cello. 

Coombs—"‘The Angel of Light,” 
(S) 

Coombs—‘'The Radiant Star,”’ 
arate. (S) 

De smarest—‘O Ww here Shall 
Him,’ S-T. In “Shepherds 
hem.” (S) 

Franck—‘‘The 
S-A. octavo. (S) 

Matthews, J. 
Shepherds,” S- ee” 
(G) 

Parker—“In Softest 
“Holy Child.” (S) 

Shelley—'‘Christmas,”’ S-A. (S) 

The Cesar Franck number, now ob- 
tainable in cheap octavo form, is su- 
premely beautiful in its music, but it 
awaits a poetical English translation. 
The numbers by Adam and Shelley are 
most popular. 

For children’s services 
the shepherd theme: 

Harker—‘‘He Shall 
S-T. (S) 

Isaacs-—“ 
A-T. «G) 
Matthews, H. A.—" 
Shepherd,” S-T. (S) 

Smart—"The Lord 
S-A. (D, G) 

The Smart number is one 
dozen most popular sacred duets. I 
the Matthews number nearly as well. 

There is a dearth of Easter duets: 

Fisher—‘‘Be Comforted,”’ S-T with vio- 
lin. (DD) 

Gajors aith 
BY 3," -Bar, 

Granier—‘Hosanna,” S-T or A-B. (D) 

The same for S-A. (S) 

None of these seems to me 
If you must use the Granier 
is least offensive as a duet. 

For Harvest and Thanksgiving the 
is much better: 

Coombs—“O 


Me,”’ A-T. 
Heavens,”’ 
What of 

S-Bar. In 


calls 


(S) 

(ID) 
A-T. 
T-B. Sep- 
Behold 
Bethle- 


we 
of 
Virgin by the Manger,” 
There 
ove of 


“And 


W ere 
. , 


Grace. 


Slumber,’’ S-T. In 


some duet on 


Feed His Flock,” 


The Lord is my Shepherd,” 


The Lord is my 


is my Shepherd,” 
of the half 
like 


“God An- 


(St) 


Hath Sent His 


very good. 
number, it 


list 
MS-Bar. 


How Amiable, 


In ‘Ancient Days.’ (S) 

— Be Thou Exalted,’ S-T or A-B. 

ruhn—"Sing, O Ye Heavens,” 2 high 
or 2 low. (D) 

Maunder—‘'The Eyes of = and “The 
Blushing Fruits,’’ S-T. In “Song of 
Thanksgiving.” (G 

pene aie A W nited had the Lord,” 
S-MS (A). Separate. (D, 

Mendelssohn—* My lg Shall be Al- 
way,” S-T. Separate. (D) 

Mendelssohn—‘‘In His Hand Are All the 
Corners,” S.-MS. Separate. ) 

Matthews, H. A.—‘‘Lord, I Have Loved 
the Habitation,’’ A-B. (D) 

Turner—‘‘O Lord of Heaven,”’ S-T. In 


“Festal Song.” (B) 
“T Waited for the Lord” is perhaps the 











best sacred duet we have, but the other | also for general use. H. A. Matthews has 
two Mendeissohn cantata numbers should | a gift for writing duets of moderate dif- 
not be shouldered out by its popularity. | ficulty: this is the best of his duets. I 
The ‘Turner number and the two pretty | think, though ‘‘The Lord is my Shepherd” 
duets by Maunder are in the style of | is & good second. In a_ similar way 
Stainer and are very easy. The Huhn | George B. Nevin has been successful in 
duets have the vigor that characterizes | writing very easy duets in hymn-tune 
their composer; “Be Thou Exalted” is | Style, not to be disregarded because they 
the better of the two. All except the happen to be easy; it is nonsense, how- 
Maunder number can be used for gen- | ever, to speak of their being disregarded, 
eral praise. for they are popular everywhere. The 

For Lent and Good Friday the follow- Bartlett duet is extremely popular also, 
ing: M though it is better known as a contralto 

Elgar—“Doubt Not Thy Father’ s Care,” solo. The Gounod number gives you the 
S-A.” In “Light of Life.” (G great Frenchman at _ his sentimental 

Faure—‘Come Unto Him (Crucifix)”, | Worst. The other numbers are all pretty 
high and low. (D, S) and easy. i 

Gounod—There Is a Green Hill,” S-A. |- Many other duets may be classified as 
(D) for general use: 

Gounod—“O Divine Redeemer,” S-A or Ambrose—“Thou Who Like the Wind 
MS-Bar. (S) Dost Come,”’ S-A, 

Matthews, H. A.—‘Withdraw Not Thy Berwald—“I Could not Do Without 
Mercy,” A-Bar. (D) Thee,’ S-T or A-B. (St) 

Nevin—‘‘O Love Divine,’’ S-A. (Church) Buck—“Acquaint Thyself with Him,” 

Shelley—“‘The Christ,” high and low. | S-T or A-B. (S) 
(Ss) Buck—*‘Be of good Comfort,’’ S-T or 


The same with violin. (S) A-B. (S) 





Stainer —‘‘Love Divine,’ S-T. Separate. Goetze—“Jesus, Thou Joy of Loving 
(D, S) Hearts,”’ S-Bar. (D) 

Sti “So Thou Liftest,’’ T-Bar. In Gourod—‘‘Forever with the Lord,” S-A. 
“The Crucifixion.”” (G) (D, S) 

Verdi— “Ah Remember (Recordare),” The same for MS-Bar. (S) 


S-A(MS). Separate. (S) Handel—“‘The Lord Is a Man of War,” 








The suave Wigar duet does well for an | B-B. Separate. (G) ~~ < . 
evening service; it is easy but deserving nee O Lovely Peace,” S-A. Sep- 
of careful preparation. The Faure “Cru- | “73te. ‘ . : ” 
cifix’’ seems to me the best of its type; T are ae ee 
is is as sentimental as the ‘‘Palms,”’ but ‘Tew “My Rai cc In.” & 
with a certain nobility that makes the “we” My Faith Looks Up,” S-A. 
sentiment tolerable. The first Stainer Thee + Dp. . 
number has been imitated more than any Fiedler ag A a. (S) » © 
other duet, I think; probably it is the dl — Art, c God,” S-T. (D) 
most popular of all. The other is quite wn helley—“Hark, Hark, my Soul,” S-A. 
as jine and can be used in the non-litur- a ah ro oe © 
gical churches for communion services Stevenson—“Hear, O Lord, sci (D) 
as well as for Good Friday and Holy I suppose that all of these might be 
Week. The ‘‘Recordare’’ from the ‘“‘Man- | classified under separate seasons of the 
zoni Requiem” is one of the finest of | church; for example, the well-written 
Italian compositions, making rather Stevenson number under Lent. Of course, 
heavy demands upon the singers. The | the two Handel numbers from oratorios 
numbers by Matthews, Nevin and Shelley | have a very limited use; the first is de- 
are easy. The Gounod duets need no | cidedly difficult, but the second is easy 
comment except that both are better as | and suitable for celebrations of peace. 
solos. a 

For Saints’ days, All Saints’ and Me- TWO-PART CHORUSES. 
morial services: : You may use as duets several of the 

Coerne “Be Thou Faithful,”’ S-A. (S) | two-part choruses in Novello’s excellent 

Gaul, A. R.—“They Shall Hunger no | ‘‘Chorister Series’’ to which I referred 
More,”’ S-A,. Separate. (D) last month, The following numbers cover 


Me sndelssohn—“ Now We are <Ambas- | the church year pretty well: 
sadors,’”’ T-B. Separate. (D) Attwood—‘‘Songs of Praise the Angels 
Mende! ssohn— ‘For So es the Lord,” | Sang.’”’ (C ‘hristmas) 
-B. In “St. Paul.’’ (G Barnby—‘‘O Perfect Love.” (Weddings) 
T lichet—“Thene Are They,’ S-T. (Par- 3uck, P.—“O Lord God.’ (Collect for 
ish Choir) Sexagesima) 
Wareing—“Eternal Day,’’ S-A. (St) Foster—‘‘Is It Nothing to You.’’ (Good 
Wareing—"Far from My Heavenly | Friday) 
Home,’’ S-A,. (G) Foster—“The Night is Far Spent.’”’ (Ad- 


It seems to me that his three sacred | Vent) 


duets are Dr. Coerne’s most useful con- Foster—‘‘There Were Shepherds.” 
tributions to our American ecclesiastical | (Christmas) 
music. The two Mendelssohn duets from |, Macpherson—‘‘Awake, my Soul.’’ (Morn- 
“St. Paul’ are useful for missionary ser- | 18) , » (A 
mons. The Nichol number is in the style Novello—‘“‘Like as the Hart. (General) 
of Stainer. The two Wareing numbers Smart—“The Lord is my Shepherd. 


(Children) 
Smart—Te Deum in F’. 
Wadely—“If Ye Then Be 


are easy and somewhat sentimental; the 
second may be used at any time in the 


church year, Risen With 


For Trinity there is one good duet by | Christ.’ (Easter) : 
Pr. Dickinson entitled “God ever Near” West—‘Father of Mercies.” (Harvest) 
(G) for two equal voices (A-Bar). It is The beautiful collect setting by Buck 
also for general use. For Palm Sunday | was mentioned last month; the third part 
somebody should write a duet to sup- | enters only on the last Amen. Similarly 
plant ‘‘The Palms,’’ which may be ob- |I might have repeated from my last ar- 


several titles that will do very well 
The Wadely num- 


tained of Ditson arranged for S-A. 
There are a good many duets for even- 


ticle 
as two-part anthems. 


song, most of them very easy: ber is a cleverly-written canon, three 
Abt—“Over the Stars,’”’ S-A. (D, S) pages in length. The Attwood number is 
Bartlett—“The Day is Ended,” S-A. |2 four-page hbymn-anthem in two stan- 


The Macpherson Introit is only two 


(D) Zas 
The arrangement of West’s 








“The Lord is My Light,’ S-A or | pages long. 
A-B. (S) familiar harvest anthem is well done by 
Floridia—‘‘Now the Day is Over,” S-A, | the composer himself. The short Novello 
(D) number may be sung by S-A or S8-T. 
Gaines—“Light at Eventide,” high and — 
low. (D) . 
Gounod—‘‘Until the Day Breaks,” S-A. COLLECTIONS OF OUETS. 
(S) So far as I know the best collections of 
Harris—‘O Gladsome Light,” high and | Sacred duets are those published by 
low. (St) Schirmer and by Church (two volumes); 
Matthews, H. A.—“The Lord is my | the Church volumes contain dozens of 
Light,” S(T)-B. (S) duets that I have not mentioned in the 
Neidlinger—“Thy Peace, O Lord,” S-A | lists above because they are not easily 
(Bar). (S) accessible in separate editions. 
Nevin—‘‘Eventide,’ S(T)-Bar or S-A. FR 
(D) NOTES. 
A es Vesper Hour,” S-T or To my lists of trios should be added the 
Ane. CD), _ following: 
Nevin—“Twilight,”” S-T or A-B or S-A. "Ce ‘Yoombs—“I Will Give Unto Him that is 
D) st,” S-A-T. (S) 
+ “ , on a Athirst,” S- cone 
Shelley—‘The Vesper Hour,” S-A. (S) Mendelssohn—“The King of Love,” S- 
The numbers by Buck and Matthews are ! T-B. (S) 
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Mendelssohn— “The Lord is my Shep- 
A-T. ¢ 





; o Ci 
Mendelssohn— ‘Now the Shades,’’ MS- 
A-T. (S) 

The Mendelssohn numbers are adapta- 
tions; the third is from the lovely “Mid- 
summer Night’s Dream’’; the other two 
are melodies not so easily recognized as 
secular. The Coombs number is good. 

Rupert 3rooke’s superlative sonnets 
1914" have been set to music for four- 


part chorus and organ by Alan Gray (G). 
This choral work will doubtless be useful 
for college choirs. The words, of course, 
are beyond praise—among the three or 
four immortal poems of the war. The 
music does not do justice to the words— 
almost equally, of course; only Elgar 
could do them justice in choral form, and 


preferred to set another su- 
in “Spirit of England’ 
(G). But the music is scholarly, rever- 
ent and easy for the voices. 

An exceedingly effective 
other type is Stevenson's 
ean Ace” (D) for te: 
men. It has been sung by the Chicago 
Mendelssohn Club and is to be sung in 
Albany soon. For sheer vigor it exceeds 
anything else that Mr. Stevenson has 
done, and his gift is in the dramatic. 
When at the close of his torture the un- 
daunted Ace tells his captors to go to 
permanent heat, it is certain that the 
audience will be thrilled to cheers. The 
verses are not great poetry, but they are 


apparently he 
perlative poem 


of an- 
“The Ameri- 
and chorus of 


work 





not cheap poetry, either. Mr. Stevenson 
has struck twelve again. 
New Issues 
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ORGAN 
Wind and the Grass 


Harvey B. Gaul 
108 Cantilene 


Borodin Arr. by E. A. Kraft 
109 Prelude in D 
Glazounoff Arr. by O. Mansfield 
110 Chant for Dead Heroes 
Harvey B. Gaul 


107 


111 Allegro 
Tschaikowsky Arr. by E. A. Kraft 
112 Novelette Carleton Bullis 
113 Danse de la Fee Dragee 
Tschaikowsky Arr. by G.B. Nevin 
114 Danse Arabe 
Tschaikowsky Arr. byG.B 
115 Danse des Mirlitons 
Tschaikowsky Arr. byG.B. Nevin 
116 To an American Soldier 
Van Denman Thompson 
117 Eventide 
George H. Fairclough 
118 Berceuse 





Nevin 


Korestchenko Arr. by E. A. Kraft 
17. Praeludium 
Jarnefelt Arr. by G. B. Nevin 
120 Bourrée 
Handel Arr. byE. A. Kraft 
121 Menuett 
Bach Arr. byE. A. Kraft 
122 Cantabile 
Saint-Saens Arr. by E. A. Kraft 
123 Dirge J. G. Veaco 
124 hate Cantabile in Ab 


Beethoven Arr. by Orlando Mansfeld 

125 Overture to the Messiah 
Handel Arr. by E.H. Geer 

a Chanson des ane 


F. H. Candlyn 
128 Dolore Paul Held 
129 Introspection Paul Held 
130 Prelude and Fugue 
William Oetting 
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ATLANTA: 


stitution. 


GALESBURG: 


ation.—Galesburg Evening Mail. 





A serious and thorough musician. 
MAURICE MOSZKOWSKI, 
Paris. 


Huco comin 


Festival Recitals—Organ Dedications 


His playing greatly pleased the large audi- 
ence that was out to hear him.—Atlanta Con- 


One of the most difficult and brilliant organ 
recitals ever given in Galesburg. 
without affectation and is master of the situ- 


A musician of the first rank, a composer of marked ability, 
and a most excellent organist. 
WILLIAM MIDDELSCHULTE, Chicago. 


repetition. 


F. A. G. O. 


SIOUX CITY: 

“Mr. Goodwin is recognized as one of Chi- 
cago’s most brilliant organists. At the close 
of his concert he had the unusual experience 
of being immediately re-engaged for a second 


appearance the following night.” quaintances have become familiar.— The 
CHICAGO: Diapason. 
He plays His style is so free, and his technic so MILWAUKEE: 


smooth that he is at once placed among musi- 


cians of the first rank.—Musice News. Sentinel. 


musicians of America. 


Organist Ist Cong’] Church, Evanston, Ill. 
Concert Organist, Paulist Choristers, Chicago. 
Holds record of 1000 organ pieces played without 
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PITTSBURGH: 

He gave a masterly performance. 
numbers were played from memory and into 
all of them he instilled the brilliancy of which 
he is capable and with which his Chicago ac- 


Displayed splendid virtuosity.—Milwaukee 


He will rank with the finest 


WIDOR, Paris. 


All his 
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JOSEPH BONNET 


Has Done More Than Anyone: Else to Popularize the 
Organ as a Concert Instrument 


— 20— PE BRUARY 1, 








| 
Engaged as_ Soloist ae 
with the New Sym- 
phony Orchestra, 
New York City, Jan- 
uary 24. 


Already appeared four 
times with Boston 
Orches- 


tra and three times 


Symphony 


with Chicago Sym- 
phony Orchestra. 








ROUTE: 
JANUARY: Eastern 
States. 


FEBRUARY: Middle 
West. 


MARCH: Pacific 
Coast. 


APRIL: Far West and 
South. 


MAY: Canada and 


Festivals. 


JUNE: Eastern States. 


Criticisms Unparalleled by Any Other Organist 


“A giant among organists.”—Herman Devries in Chicago 
American. 

“A sound, splendid and admirable artist.”—H. FE. Krehbiel 
in N. Y. Tribune. 

“Bonnet played a program that for unique beauty and 
musical and historical value has probably never been equaled 
and certainly never excelled by any performance in years.”— 
Commercial Advertiser, Boston. 

“Greatest of organists thrills large crowd at the Audi- 
torium.”—The Constitution, Atlanta, Ga 

“Bonnet is a genius.”—Public Ledger, Philadelphia. 

“Bonnet’s art again reflected poetry and the full char- 
acter of France that is so buoyant and so fine.”—The Times, 
Washington, D. C. 

“Joseph Bonnet, virtuoso and poet, dynamist and dream- 
er, is one of those rare masters. His recital in the Exposition 
Auditorium last evening was a most remarkable demonstra- 
tion of a personality triumphant over the formidable barrier 





which stands between the organist and the auditor.”—Ray C, 
B. Brown in San Francisco Examiner. 

“Bonnet organ recital revelation of genius. His skill is 
the acme of perfection in its complicated exactness, but be- 
yond the mechanician is the artist who chooses not only 
nuances but a wonderful series of tone colors and combina- 
tions of tone color in his registration.”—W. Francis Gates in 
Los Angeles Evening Express. 

“Organ playing of the most superior sort, organ playing 
of most glorious exaltation, organ playing of the most deli- 
cate finish, organ playing the like of which has never been 
heard on the Pacific coast.”—Clarence Urmy in San Jose, Cal., 
Mercury Herald. 

“Held by the spell of Joseph Bonnet’s genius and power, 
those who attended the French master’s recital at the Taber- 
nacle had more proof of what the organ is capable of than 
often falls to the lot of the average music lover.”—Salt Lake 
Tribune. 
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Fine Arts Building, CHICAGO 
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namic range of the organ it achieves a 
more imposing climax than it could on 
|} the piono, the instrument for which it 
| Was originally written, and in its new 
| form it makes a very satisfactory num- 
ber for church or festival occasion. The 
transcription has been made by no less 
notable a hand than that of Pietro Yon. 
Gounod's “Jerusalem Coelestis’’ has 
been transcribed by N. H. Allen. It is 
typical Gounod, and has a familiar ring, 
although we cannot at this moment place 
it exactly 





























BY HAROLD Vv. MILLIGAN. sd — 

VICTORY MARCH,” by EL H. Le- CHORALE PRELUDE, “Erbarme —— 
mare, Pee tae Dich,” by J. Heinrich Bach. = 
I “M = CH FANTASTIQUE, by A CHORALE PRELUDE, “Wir Christen = 
4ansir leut,”” by W. Friedemann Bach. 


wPRIL MPHAL MARCH,” by Rk. G 
Hailing. 
Published by the H. W. Gray Company. 
‘The St. Cecilia Series’’ is growing 
rapidly; it already numbers a_ lengthy 


Published by the H. W. Gray Company. 
The latest two additions to Clarence 
| Dickinson's “Historical Recital Series’ 
are chorale preludes by two of the lesser 
list. of ' original compositions and tran- | Bachs, uncle and son, respectively, of the 
scriptions for the organ, among which over-towering Johann Sebastian. Johann 
are some of the most significant and val- | /leinrich lived and flourished throughout 
uable contributions to the literature of | MOSt of the seventeenth century, and his 
the instrument in recent years. This | '"e@tment of the chorale “irbarme Dich 
month three new marches are added to it. is one of the best examples of the music 
It would, perhaps, be too much to ex- | Of that period we have seen in a long 
pect i miarch to be ‘other than conven. | Lime. ,.A, trifle, too, archale, perhaps, for 
tional in outline and manner, but as | afer, Meo aka , per tater arr lle : 

x whi ah }and interest that cannot fail to charm 





The features shown in the 
triangle (which illustrates 
our standards) are achieved 
in the highest possible 
degree in the’ 





marches go, these three are worthy of | © hes ree ws By 
attention and respect. Mr. Lemare’s is, vhen prope rly ss ang —— Friede- = 
of course, written with musicianly skill |!" comes a whole hundred years later = 
and is legitimately organistic. There is | 24 his chorate prelude is a fugato, in == 
individuality in the themes and a fresh | which the chorale theme is expounded — 
harmonic color that removes it far from | with the ee = which was almost — 

, roe 2 a commonplace in those days, but a rare —- 
the bana and commonplace. atro- | % Comr : ,TaYs, DUE | : > 

bd anal » ert Nae Ir thing in these. Some of Dr.. Dickinson's 


duced by fanfares for the trumpets, the | 7 0"S ‘ - ; 
march is bright. and vigorous, capable | Tesurrections from the past, included in 
of reflecting great brilliancy in execution this. ae series, are limited in their 
It is dedicated by the composer to my | Usefulness, but these two chorale pre- 
little daughter Betty, age 4, by whom | ludes are deserving of a permanent place 
it was ‘inspired " ae oe in the organist’s library and are by no 
“VW Lansing is well-known for some | ™eans without value and interest to con- 
decidediy melodious and practical an- | 8resations and audiences even in these 
thems, and his ‘‘March Fantastique’ is latter days of trite melodies and hectic 
not too fantastic for every-day use. ‘The | harmony. cod 
composer has hit upon considerable har- ‘ > ppeLUpr” si alas 
monic piquaney, particularly in the use sda ‘HORALE PRELUDE,” by Leo Sow- 
of the harmonic rather than the melodic 5 : 
for oe the minor scate, bringing into Published by the H. W, Gray Company. 
effective prominence the augmented sec- In striking, even startling, contrast to 
ond interval. The second section is these sedate old chorale preludes from 
more suave and less fantastic and the | by-sone epoch is this latest outpouring 
whole march is easy of execution from one of the leaders of the vanguard 
Ir. Hailing is a Scotch composer and 2! ee a hee So. —- is Mr. 
we remember with pleasure other com- els iy rn age Me ggg omg, «Ry 
positions of his which have found their | Morrow, rather Chan | my. sae 
way to this side of the water, His |™enic material is at times acidulous and 
“Triumphal March” is an unusually good the organist who is suffering from an 
march, with an especially happy second | 0Ver-indulgence in’ melodic —sweetmeats 
quiet theme, furnishing admirable con- | ™@y ge Pk po serge Reign = the 
trast to the triumphant character of the | Malady w hich afflicts him; beret Boe = 
main theme. The whole composition is Ye? — sare prea oe he oe diatonic 
worked out with splendid balance and the bh to bre te paler ries ehreal : oe pct 
material is put together with admirable Platituces of what, a distinguished or- 
sanist has dubbed “the lo!ly-pop school 


This Blower unit merits the most 
rigid investigation of all organ 


builders. 


A trial order will prove to your 
complete satisfaction all claims 
that we make. If you have not 
received our literature write us 
and we will forward it. 


Bayley Manufacturing Co. 





skill. - Pas a . , 7 2 : 
of composition, will flee from it with x oF 
. aces ee —e shrieks of dismay. It is not such a 732 744 Greenbush St. Milwaukee, Wisconsin 
CANTILENE,” by G. Go'terman, tran- | chorale prelude as Johann Heinrich coula 
seribed by Edwin Arthur Kraft. have conceived in the seventeenth cen- 





Published by the H. W. Gray Company. tury, nor yet Wilhelm Friedemann in the 
Another new number in the “St. Cecilia eighteenth, and perhaps they would dis- 
Series,” this time a transcription of a approve it heartily, but as to that, who 
gracetul melody, which from its general | knows? What passed for original 
character and from the name of the com- | thought in the seventeenth century would 


poser we surmise to have been originally |} old-fashioned bromidism in the twen- 
a composition for the violoncello. Its | tieth and the greater and lesser Bachs 

smoothly-flowing and expressive melody | were not behind the times in their own 

is set off by a simple but interesting qay, 


lil ii il 








is set 

harmonic background, and is capable ot At any rate, nobody can accuse Mr. 

giving great pleasure when played on an | gowerby of stuffiness or conventionality. 

instrument possessing a good solo reed. tis musie is his own and he hews his 

such as oboe or English horn. Unlike line with relentless rigor, let the dis- World Famous American Organist 


most pieces of similar character written 9 cords fall where they may. If this ex- 
for the organ, it does not lead us into @ | ample of his genius were presented as 





middle section in the style of a four- | the work of a candidate for a certificate a ' 
part hymn-tune, a fact which will be | trom the American Guild of Organists, Officer of the French Academy, Paris 
counted as a virtue among those or- | the board of examiners would imme- ~ 
ganists : = long age —T at — mon diately load the hapless composer with 

ventional devices of the habitual orga gzyves and chains, clap him into the 
composers. deepest and darkest dungeon and send S ee —e of the 

ae a hurriedly for the rack and stake. We St. ili r 

“np PARKING OF DAY’ by J loucscivcs weal uae Be woo RO ae (10 : ecilia Academy, Rome 
Frank F'rysinger. pass final judgment on such a a 

“VENETIAN IDYL,” by Mark = <An- | ing work on the short acquaintance which ‘ P 

we have enjoyed with it; we are in- Available for Organ Recitals and 


drews. 
“CHURC PROCESSIONAL,” by Ru- | clined to sympathize with the composer : . 
dolt Trim! ; and we are temperamientally lenient to Opening of New Organs. 
“TERUSALEM COERLESTIS,” by | new ideas. Anachronistic as it may seem 
“harles Gounod. in these reactionary days, we believe in - 
Published by G. Schirmer, New York. | {Tee speech, and if free speech, why not For terms and particulars address 


> ; > free music? 
From the house of Schirmer come four 


And Mr. Sowerby ,is nothing if not free 





compositions for the organ, two of them | His ‘‘Chorale Prehide” is not really a 

original and two transcriptions. All of | chorale prelude at all, as the theme upon M. B. LEE, Manager, 
them are technically very easy. We are | which it is founded is not a chorale, = 4160 Drexel Boulevard 
used to seeing the compositions of Mr. «4 melodic fragment from a motet by 

Frysinger under the imprimatur of an- alestrina, and the composition is a kind Phone ‘anand 6879 


other publisher, but this new piece bears | of free fantasia. Through all the shift- 
the familiar physiognomy of his former | ing harmonies and modern dissonances 
work, which is always essentially mel- | this theme is always prominent and 
odic. He is never at a loss for a tune, and | easily distinguishable, and, strangely 
the present one is a thoroughly good one | enough, seems quite at home in its new 
‘n his best style. There are in fact two | setting. In the twenty pages which the 
melodies, one set off against the other | piece consumes there are many strik- 


with a_ slightly syncopated accompani- | ing effects, dynamic as we'!l as harmonic, ah ek ’ 
ment. and several passages of superlative M. d Old O O Sp | 
Mr. Andrews’ “Venetian Idyl” presents an | beauty. Mr. Sowerby exploits the 0 erTnizing rgans ur ecia ty 
appealing melody in a barcarolle rhythm, | reiterated rhythmic figures so dear to 
with a middle section which is an exten- | the present-day French composers, and 
sion of the barearolle style. On the sec- | the theme is passed from manuals to 


ond appearance of the main melody it is | pedals through every possible ingenious 
accompanied by single notes to be played | device of the composer's art. A N: S bolical 
en the great by the thumb of the right To anyone interested in modern trends ame ym 
hand. in organ music we recommend this com- ‘ 
j Processional” is a piece of | position most highly; whatever you may of Merit 


“Church 
graceful salon music by the prolific Ru- | think of it, it is significant and one of 


colf Friml, he of light opera fame (and | the most outstanding compositions for 
fortune). By virtue of the greater dy- | the organ of recent years. PIP Work of the BEST material scaled 
- a — = = and voiced for yout building 




















Save Money By Renting ||| ORGANS Sotoase 


Cantatas — Operettas — Oratorios — Orchestrations 1520 Kater Street PHILADELPHIA 


at a mere fraction of the cost of purchase. Send for catalog and plan of Rental 


WESTERN MUSIC LIBRARY Our Organs Are Our Best Salesmen 


218 So. Wabash Ave., CHICAGO 
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t 
NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 


Giook & Hastings Cn. 


Church Organs 


of 
Highest Excellence and Distinction 
Most Approved Methods 
























ete | The Most Progressive Organists 
§| of today are rapidly becoming ac- 
Main Office and Works: Kendai Green, Mass. : guainted with the fact 


Branches; Boston, New York, Philadelphia, Chicago, Dallas. 

















that a most profitable field is open 
for them after they have mastered— 


WE ATTRIBUTE THEJPROGRESS  TheWurclzepHove-Jones 
WE ARE MAKING TO THE : ae “6 ba 


INSTRUMENT,WE ARE BUILDING 


Specifications, designs and estimates of the 
Reuter-Schwarz Electro-Pneumatic Pipe : ‘The Evolution of the Organ”’ 
Organs, cheerfully submitted by request. : 





Write for further information 


and a copy of the Booklet— 








The Rudolph Wurlitzer Company 


Nene St, 117-121 E.4thSt., 985 Market St., 615 S. Wabash Ave.. 





New York City Cincinnati, O. San Francisco, Cal. Chicago, Ill. 


THE REUTER-SCHWARZ ORGAN CO. || & 
ildere of sic ena at Pips Qegene inane 














ESTABLISHED IN 1846 


L. D. Morris Organ Company | 


enc ESTEY ORGAN | | 
If it is SATISFACTORY SERVICE you want we can C O M P A N Y 
furnish it. See us about the regular care of your ' 
organ or any special work required. 


Our electric fan blowers are all steel, with shafts PIPE ORGAN BUILDERS 









































properly supported, having direct connected dynamos ' 
without belts. The quietest and most efficient blower Specifications, Plane, Drawings, Designs, etc.. gladly furnished i 
on the market. : tpon application 
Telephone Harrison 3051 64 E. Van Buren St. FACTORIES: BRATTLEBORO, VT. 
‘ ESTABLISHED 1851 Established 1910 
~~ & ’ ’ 
rn Kilgen & Son The Canadian Pipe Organ Co., Ltd. 
> “oF Lud. Madore, Organ Builders J.N. Dandelin, 
Pres. and Mer. St. Hyacinthe, Que., Canada Treas. and Supt. f 
Pi e Or an Builders The following are the most important Church Organs built in our ‘ 
- p g nine years of existence: j 
ST LOUIS MO Holy Trinity, Winnipeg, Man. St. John’s, Victoria, B. C. ' 
° 9 ° ig ci ag sane my Alta. os Ag sens —— Ont. ; 
7 St. Francis, Montreal, Que. irst Baptist, Ottawa, Ont. t 
The House of Quality for Tone, = “Go paws . : sethodist >. ne 
‘ kmanship. Zion Presbyterian, P. E. I. t. Joseph, Springfield, Mass., U.S. 
Material and Wor — St. Charles’, Providence, R. I. Notre Dame, Worcester, Mass. q 
Sacred Heart, Taftville, Conn. St. Mary’s Ch., Willimantic, Conn. 
Tubular-Pneumatic Howard Park Meth. Ch., Toronto, And over 70 others. 


Ont. 


Electro-Pneumatic We have in stock for immediate shipment several small two- 


manual organs of seven complete stops, six couplers, tubular action, 

Specially Scaled and Voiced for suitable for small churches and chapels at a moderate cost. 

Residence, Heli, Studéo, Church 
or Cathedeal. 





Correspondence solicited. 


o nsole of St. Louis Cathedral Organ 
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HALL ORGAN 
COMPANY 


WEST HAVEN, CONN. 


PIPE ORGANS 


DESIGNED INDIVIDUALLY 
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The Art 
of Organ Building 


is made conspicuously evident in the lay- 
ing out of an instrument. 


It is a part of the duty of the organ 
builder to direct the preparation of the or- 
gan chamber in order that the instrument 
may be planned in a manner most suitable 


; ’ “s FOR 
for the best musical effect. 

An instrument may be a musical failure CHURCHES THEATRES 
on account of an injudicious disposition of Devotional Choirwork Rich Organ Tone with 
its manual or pedal divisions. A poorly Congregational Singing Orchestral Effects 
proportioned organ chamber frequently 
leaves the builder but one plan of installa- MASONIC HALLS RESIDENCES 
tion and no alternative or opportunity of Voiced to Meet the Delicacy of Voicing. 
selection with regard to plan. This is a Requirements of Lodge Design and Arrange- 
forced situation and should be avoided. Meetings. ment of Units to Con- 
Nothing is of more importance than an form to Surroundings 
early consultation and co-operation with 
the organ builder. Electrie Action Detached Consoles 


oe ar ee a i Individual Valve Chests | Modern Accessories 
The SKINNER ORGAN COMPANY Visible Combinations—Adjustable at the Bench 


specialize on tone and its contributory 
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factors. . . _ BRANCHES | 
Philadelphia Chicago New York Pittsburgh 
Atlanta Minneapolis Norfolk Camden 
COCD0D2DD0000D0DND00000000000000000000000000000006 
e e e 
| The Liberty Chime Products Stock List of WOOD STOPS 
\ . e 
are constantly increasing in popularity and Samuel Pierce Organ Pip . Co. 
? h . . if; . . READING, MASS. 
( their extensive use testifies to their music- 
al merits 16 ft. Pedal Bourdon....CCC-30 754x9% No. 1 
16 ft. Pedal Bourdon....CCC-30 634x8 No. 2 
. 16 ft. Pedal Bourdon....CCC-30 57x7 No. 3 
: Marimba Harps 16 ft. Pedal Bourdon....CCC-30 5%x6% No.4 
| X | h Doppel Flute ..... CC-61 4 x5 
| yiopnones Double Mouth .... C°-49 234x256 Reg. 
C | Widest Depth .... G° _154x2% 
elestes 16 ft. Manual Bourdon...CCC-61 4 15/16x57% Nom 
j a 16 ft. Manual Bourdon... C°-49 215/16x3 9/16 No. 1 
Cathedral Chimes 16 ft. Manual Bourdon.. CC-61 45/16x5% No. 2 
a 8 ft.Gross Flute ...... CC-61 33%x 4 (Std. Bass.) 
Glockenspiels 8 ft. Gross Flute ...... C*-49 334x4 
8 ft. Stopped Diapason. CC-61 334x4 No. 1 
Orchestra Bells 8 ft. Stopped Diapason. C°-49 2 x2% No. 1 
i 8 ft. Stopped Diapason. CC-61 215/16x39/16 No. 2 
: and other tonal effects 8 ft. Melodia .......... CC-61 234x2% Use No. | Std. Bass 
: 8 ft. Melodia .......... CC-61 23/16x25% Use No. 2 Sd. B’s 
Prices furnished on request. Manufacture only by 8 ft. Melodia .......... C°-49 23/16x256 
8 ft. Melodia .......... CC-61 115/16x2% Use No. 2 S. B’s 
N bs : 4ft. Flute Traverso.... CC-61 23/16x2 11/16 No. 1 
The Kohler-Liebich Co., Inc. 4ft. Flute Traverso.... CC-61 2 x27/16 No.2 
3553-55 Lincoln Avenue 4ft. Flute D’Amour.... CC-61 17%x2% Reg. 
s Can ship immediately, unvoiced. Other Stops not listed 
Ch cago, Ill. made and shipped promptly. 


























THE DIAPASON 


SRUARY rl 


1920 








ODELL ORGANS 


For Sixty Years the Odells have enjoyed the repu- 
tation of producing work of the highest standard of 
excellence in respect to everything about it. Never 
have they depended upon the exploitation of a fad 
or fancy to gain a passing popularity, but only sub- 
stantial and manifestly permanent improvements have 
been permitted. As a result they have never turned 
out a “freak” organ, to be wondered at and worried 
about in after years. All their work has had a long 
and useful service and the majority of Odell Organs 
of earlier types are still in excellent condition and 
regula Modern Odell Organs embody all 

tandard and appro ved conveniences = the organist 
sail are construct ed with chests, action, etc., of a most 
superior modern desig Visits to our factory and 

‘orrespondence to enable those interested to get 
first Mirae information about us are cordially invited. 


J. H. @ C. S. Odell ¢& Co. 


407-409 West 42nd Street 
New York City 


Established 
1859 




















The Latest Organ Compositions 
By R. S. STOUGHTON 


A ROSE-GARDEN OF SAMARKAND  .... 
A beautiful prelude on the strings and soft sclo stops is followed by a 
piquant, yet weird Oriental theme. 


ANCIENT PHOENICIAN PROCESSION 


Illustrating an impcsing Oriental procession. First is a majestic move- 
ment in D mincr, followed by a — section in A major with solo fcr 
French hern (or scft flutes). A short fanfare (reeds) leads back 
to the first movement again. 


Usual Sheet Music Discount Allowed 


WHITE-SMITH MUSIC PUBLISHING CO. 


40-44 Winchester St., Boston, 11 Mass. 13E.17thSt., New York City 
316 S. Wabash Ave., Chicago, Ill. 
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STEERE ORGANS 


(Quality and Service) 








An unequaled reputation 


“The Steere Organ Company never 
build a poor organ.” 


Quoted from eminent authorities 


The Steere Organ Company 
Established 1867 
SPRINGFIELD, MASS 














A\ustin Organs 


Commendation of the massive Melrose memorial 
organ recently opened renews the tide of enthu- 
siastic admiration and approval of Austin tone 
and Austin workmanship. 


Structurally nothing better has ever been found. 
The workmanship stands all tests and the con- 
sole arrangement and system stands unchal- 
lenged. 


Tonally the work of the past few years has 
awakened a chorus of approval from experts not 
hitherto acquainted with Austin work. The list 
of contracts this year may be considered epochal 
in organ building. 


Details of recent specifications will be interesting 
to the inquirer and are always available on re- 
quest. 


Austin Organ Company 


171 Woodland Street Hartford, Conn. 











